


NEW ORLEANS 1954: James Cassidy, war hero 

and star pilot, living well, dating debutantes. That 

was before he lost everything and wound up driving 

a bus. At least he had a hot hooch for a wife. Too 

bad she's worse of a drunk than he is. He splits up 

with her, and picks up a cute young stripper. 

But, women being what they are, Mildred wants him back, and her boyfriend, Haney Kenrick, desperate to keep her, 

accidentally on purpose causes his lousy bus to crash; he and Cassidy the sole survivors. Cassidys is framed for murder. 

With the cops hot on his trail, he makes his escape until Mildred finds him first. He wakes up to find himself alone with his 

old friend, Pauline, who confesses her love. Mildred busts in, then puts everything she hos into reclaiming her man. 

Conflicted, Cassidy ultimately decides to make a run for it alone. Seconds before he slips away, he stops to watch his 

bar room buddies hold court over Kenrick, and he hos life-changing revelations. 



JAMES CASSIDY 40's tough guy, dark eyes and hair, a nose broken twice, tough leathery skin. College football star, 

WWII bomber Captain then inter-continental Pilot, until his plane crashed. Discraced, he plummeted into a downward 

spiral landing him in New Orleans as a dysfunctional alcoholic bus driver for a rickety small-time operation. 

Sexually obsessed with his wife Mildred, he thinks in fundamentals because everything else is too complicated. He needs 

his job in order to have any kind of life direction. The bus is the one constant that enables him some degree of control. 

MILDRED CASSIDY, 30, She's a ravishing cheap hussy with a bodacious body, who can pack a mean 

punch, and isn't afraid to use either. She works as a part-time hairdresser and full-time drunk. An even match 

for Cassidy. Intense passion, both violent and sexual, deflnes their marriage. They are compelled to be with 

each other. Her outwardly dominant tough presence masks her deep inner need to be conquered, as only 

Cassidy can. She's possessive, flerce, strong, and stubborn. She seems self- involved and thrill-crazy, but ultimately 

she realizes how much she loves her husband, and how far she will go to keep him. Cassidy belongs to her. 



HANEY KENRICK, 60, Cassidy's nemesis, who desperately needs Mildred, a door to door salesman .. He weighs 

in at over 200 pounds, mostly blubber, stands 5' 11 ", has a fat shiny face, sparse greased down light brown hair, 

and likes to wear loud hard pressed cheap suits, and shoes polished like enamel. He spends his free time at Lundy's, 

nearby his rooming house on Esplanade. He hangs out here so he can be the big man, flashing his money around. 

He needs the ego gratification and the sense of superiority it gives him. Beyond everything else, he must satisfy his 

intense singular desire to conquer Mildred who taunts and teases him, but will never give in. 

DORIS, 20's, a recent Strip-tease dancer at the clubs on Bourbon Street. Frail,, blond hair, an angelic air, hard-core 

alcoholic, drinking herself to death. From Nebraska, where she was responsible for a flre that consumed her husband 

and children. She will never escape her past. She has a short- lived affair with Cassidy, who believes she's his savior. 



SHEALY, ageless, a pale-faced skinny drunk, white haired raspy scrappy speaking intellectual, a one-time 

Economics professor who now works behind the counter at Crescent City Ship Chandlery. He's the determinist 

philosopher of his small group of rag-tag drunks he tries to teach what he sees as the 'truth'. He mostly sits 

around with them at Lundy's. Cassidy is his best friend. 

LIEUTENANT, 70, craggy, cigar smoking, wise, 

no nonsense, stocky tough-guy. He's a Jefferson 

Parish Sheriff's Office plain clothes Lieutenant 

Detective in charge of the hunt for Cassidy. 

SPANN, a waterfront idler and part-time barker 

with a long rap sheet who's straight as a ruler with 

people he likes. He carries a mean switchblade. 

PAULINE, Spann's loudmouth girlfriend, secretly 

lusts after Cassidy. She likes to tell it like it is and 

can spot bullshit a mile off. She is a celebrated 

wacko who bums cigarettes "for later". 



TEASER

EXT. PAN AM FLIGHT #1-10 IN AIR, 

SUPER: APRIL 15, 1948

“CLIPPER EMPRESS OF THE SKIES”, CONSTELLATION LOCKHEAD L-049 
encounters engine problems over London, England.

JAMES CASSIDY, a dashing pilot, WWII Bomber Captain, takes 
evasive action as ENGINE #3 cuts out and starts to burn.

CASSIDY
Damn! #3 couldn’t hold out this 
time!

GEORGE HENDERSON, his co-pilot, watches the flames and 
flashes back to a WWII mission.

HENDERSON
We’re going down, Captain! The 
Jerrys got us!

Engine blasts into flames.

CASSIDY
Take it easy, Henderson! There’s no 
Jerrys out there! We have a fire in 
#3. We can handle it.

Cassidy switches on the radio. 

CASSIDY
Shannon Field, this is Pan Am One 
Ten coming from Heathrow. We have 
big problems and we’re going to 
have to set down on your field.

AIR TRAFFIC 
(O.S.)

That’s a Roger, Pan Am One Ten.

CASSIDY
Clear out a tarmac! We have an 
engine out and we’re flying blind!

AIR TRAFFIC
(O.S.)

Take whatever field you like! We’ll 
ground everything!

Henderson flips out, pulling the radio away from Cassidy.
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HENDERSON
RADIO SILENCE! 

Henderson rips the headset to the ground and pokes Cassidy.

HENDERSON
TWELVE O’CLOCK HIGH!

CASSIDY
KNOCK IT OFF GEORGE! WE GOT TO 
HANDLE THIS. GET A LIGHT ON THE 
INSTRUMENTS. I CAN’T SEE ANYTHING.

Henderson reaches for the controls and the plane sinks in the 
air quickly as Engine #3 flames wildly out-of-control.

HENDERSON
CAN’T YOU SEE THAT ONE-O-NINE 
HEADED STRAIGHT FOR US!

Cassidy punches him square in the jaw.

CASSIDY
I said knock it off Lieutenant! Get 
to your senses.

HENDERSON
We’re gonna die!

CASSIDY
We will if you don’t get back with 
me and right the fuck now!

HENDERSON
OKAY! OKAY!  Tell me what to do!

CASSIDY
First find me some light so I can 
see these goddamn controls then cut 
the fuel line to number three.

HENDERSON
Aye Aye!

The Flight seems to gather itself as an air field comes into 
view. Henderson tries to cut the fuel line, but nothing.

CASSIDY
We’re not going to make it if you 
don’t cut that fuel line. We got no 
landing gear.

HENDERSON
THAT MESSERSCHMITT’S BACK ON US!
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He reaches for the controls and the plane heads down, fast.

CASSIDY
What the hell are you doing!

The Plane goes down. Wings fall off. Fuselage rips into 
pieces as it belly flops through stone fences and burns out.

BLACK OUT.

EXT. HUEY LONG BRIDGE, JEFFERSON, LOUISIANA -- 9:00 PM

Lightning strikes, and thunder cracks, as rain pummels the 
roadway. The rickety bridge, towering high above the 
Mississippi River shares trusses with a long slow freight 
train. 

A tattered old transit bus waddles ominously over the 
structure. The blinding destination sign above the front 
windshield illuminates “NEW ORLEANS” like a beacon.

Super:  JUNE 5, 1954 

James Cassidy, no longer the dashing pilot, aged grey face 
40’s, stocky, well built, dressed in a sharp clean starched 
new uniform, his yellow aviators reflect night traffic. 

James eyes a 1950 BUICK charging directly for the front end 
of his bus, swerving across the double yellow line. 

Cassidy expertly averts a certain death collision with the 
Buick. 

A PASSENGER: male, 50s, skinny, pork-pie hat, large glasses, 
sighs in relief, as the bus escapes danger. He listens to the 
news on his prize transistor radio.

Undamaged, the bus continues across the trembling bridge. 

EXT. CANAL STREET, NEW ORLEANS -- 9:20 PM

The Bus trudges through the rainy streets. Cassidy’s yellow 
aviators reflect the neon light of The Joy Theater, and 
Woolworth’s Drug Store. A POLICE DETECTIVE CRUISER nearly 
gets clipped by a TAXI CAB. The Cruiser stops and an annoyed 

LIEUTENANT:  approaching 60, large frame, nearly bald, grey-
hair, square jaw, chomping on a cigar, gets out of his car to 
confront the Cabbie. 
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INT. BAYOU TRANSIT BUS TERMINAL -- 9:30 PM (SATURDAY NIGHT)

The bus pulls into a large garage with a wooden buttress 
roof. Cassidy watches PASSENGERS depart. He regards them with 
contempt. They’ve never seen trouble, not like he has. He 
dismounts from the bus and walks to the Superintendent’s 
office (hand painted letters reading “Office” are smeared 
across a glassed in cubical standing next to the locker room 
and public restrooms). He turns in his trip report to the:

SUPERINTENDENT: 45, A tall, skinny, balding, mean spirited, 
by-the-book, black bow tie stuffed shirt. 

Cassidy listens to the radio as he lights up. The Sen. 
McCarthy House Committee on Un-American Activities (HUAC) 
Hearings are on. 

CASSIDY
(softly, at the radio)

Pinko commie bastards.

SUPERINTENDENT
Part of your job description is to 
be a friendly ambassador for Bayou 
Transit Lines who kindly greets 
passengers climbing aboard and 
disembarking the bus.

Cassidy ignores the Superintendent’s authority and picks up a 
newspaper from his desk (Headline: Storms Plague Gulf Coast) 
to cover his head as he runs out into the rain.

EXT. RAINY NEW ORLEANS STREET -- NIGHT, RAIN

Cassidy runs past a TV store playing McCarthy’s face on five 
sets.

EXT. CASSIDY’S TENEMENT -- NIGHT, RAIN

Cassidy’s building is a large block four story affair with 
crumbling iron balconies. He charges across the raining 
street. He sees a dim light emanating from his window 
suddenly switch off. Another burst of lightning.

INT. TENEMENT STAIRS -- NIGHT

Concerned, Cassidy bounds up the dark dirty stairwell.

INT. HALLWAY -- NIGHT

Cassidy cautiously creeps down the dark, looming hall.
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INT. DOORWAY -- NIGHT

Cassidy gently pushes the ajar door open.  Outdoor 
Streetlights and a broken lamp strangely illuminate the 
completely wrecked room. His couch is smashed into the wall.  
Furniture lays overturned. Whiskey bottles litter the ground. 
The sound of a record scratching at the end of its play 
repeats endlessly. A small pool of blood dries on the floor. 
Cassidy fears something has happened to his wife. 

CASSIDY
Mildred? (pause) Mildred?

INT. LIVING ROOM 

Cassidy enters the room cautiously. Eventually the bedroom 
door creaks open.  

It’s MILDRED: Cassidy’s wife for four years, a ravishing, 
large breasted, raven haired beauty with a bodacious body, 
who can pack a mean punch, and isn’t afraid to use either.

She wears a stained flesh-toned 3/4 length slip, and slides 
gracefully into the doorframe. She looks at the mess and 
challenges Cassidy.

MILDRED
What? You wanna make somethin outta 
this?

Mildred smiles devilishly. Cassidy contemptuously crosses the 
room, ready to strike her. Mildred stands her ground, eyes 
burning into Cassidy like tiny knives. Just as he swings his 
arm back, she lets out a slow, small, dry laugh.  Cassidy 
stops.  He sneers at her, wipes back his wet hair, and rubs 
past her into the kitchen.

INT. KITCHEN

Cassidy enters and opens the oven to find a half-eaten 
meatloaf with a cigarette stuck in its remains.  He slams the 
oven shut.  Finding a loose cigarette on the table, he lights 
it, puffs furiously, and charges out.

INT. BEDROOM

Mildred paints her lips bright red. Cassidy charges in. 
Mildred haunches her behind in the air, so he can see it 
well.

CASSIDY
TURN AROUND!
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MILDRED
If I do, you won't get such a nice 
view.

CASSIDY
I ain't lookin'

MILDRED
You're always lookin' at it.

CASSIDY
Well It's so damn big!

MILDRED
(Syrupy)

If it wasn't, it wouldn't interest 
you.

CASSIDY
Here’s some news for you, I aint 
interested.

MILDRED
You’re a liar.

Mildred drops her slip, forcing Cassidy to drop to the bed. 
Cassidy stares. Mildred throws a clean red dress over her 
body. Cassidy turns to watch the rain pummel the windows. 

B&W FLASH -- EXT. BEDROOM DURING ELECTRICAL STORM -- NIGHT

Rain smacks the window as Mildred and Cassidy violently mate 
inside.

INT. BEDROOM -- TONIGHT

Mildred finishes her face. Cassidy blocks her escape, as she 
turns to leave the room.

CASSIDY
Where do you think you're going!

MILDRED
OUT!

Cassidy jumps up and grabs her wrist.

B&W FLASH -- INT. BEDROOM DURING ELECTRICAL STORM -- NIGHT

Cassidy grabs Mildred’s wrist.  She jerks free and lunges at 
Cassidy, a tigress eager for a passionate embrace.
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INT. BEDROOM -- TONIGHT

CASSIDY
You're stayin' here!

Mildred smiles, knowing he needs her sexually.

MILDRED
You're pathetic.

Mildred jerks herself free, and leaves the room. Cassidy 
follows to:

INT. FRONT DOOR OF APT.

Cassidy rushes past Mildred, blocking the door.

CASSIDY
Nothin' doin'!  You're staying
right here! When you wreck my 
supper, you’re fixing me something 
worth eating.

Mildred scowls.

MILDRED
You’re no cripple. Fix it yerself.

B&W FLASH -- INT. SOMEWHAT UN-WRECKED APT.

A battle with Mildred rages.  Both are scantily clad.  The 
two interlock in physical combat which leads to a mad kiss.

INT. LIVING ROOM -- TONIGHT

Mildred stares with contempt, knowing what's on his mind.  
Cassidy directs their attention to the blood on the carpet.

CASSIDY
Who's is that!!

MILDRED
Somebody's nose, or mouth. I don't 
know.  My friends got into an 
argument.

CASSIDY
I don't like your friends coming 
around here!  You know that!

MILDRED
Tonight. . . . . We're not going to 
fight about it!
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CASSIDY
(changing his tone )

Oh this is new. What kinda 
cockamamie game you got going now? 
What is it?  What's the matter? Go 
on, say it.

Mildred sizes him up. She walks slowly back to get a good 
look.

MILDRED
You, Cassidy.  You're what's the 
matter. I'm fed up with you.

He can't find the right words.

B&W FLASH -- INT. BEDROOM DURING ELECTRICAL STORM -- NIGHT

Mildred and Cassidy mostly naked, circle each other, ready to 
pounce, to fight or to make love.

INT. LIVING ROOM -- TONIGHT

Cassidy steps towards Mildred.  She shakes her head no.

MILDRED
Not tonight, I'm not in the mood.

Cassidy takes an other step towards her. He forcefully drags 
her into the bedroom.  She doesn't put up a fight.

B&W FLASH -- INT. BEDROOM DURING ELECTRICAL STORM -- NIGHT

Cassidy tosses Mildred on the bed. Mildred loves the fight. 
She reaches up, grabs him, ripping his shirt as he follows 
her onto the white-hot bed.

INT. BEDROOM -- TONIGHT

Mildred offers no resistance.  He pushes her down.  She falls 
like a ragdoll. She quietly acquiesces to his sexual 
advances, resigned, indignant.  

B&W FLASH -- INT. BEDROOM DURING ELECTRICAL STORM -- NIGHT

On Mildred’s face, tight, She moans in ecstasy. Cassidy’s on 
top.
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INT. BEDROOM -- TONIGHT

On Cassidy’s face, then Mildred’s emotionless blank stare.

DIP TO BLACK

INT. LIVING ROOM -- LATER

Mildred makes emergency repairs to her make up and hair, as 
she lights a cigarette.  Cassidy feels horrible, and wants to 
try and make up.

MILDRED
(matter-of-factly)

Today is my birthday. (beat) That's 
why I threw the party.

CASSIDY
(earnestly)

I guess I should have remembered.

Embarrassed, Cassidy reaches into his pocket and hands her a 
$10 bill.

CASSIDY
(pleading)

Here. Buy yourself something.

MILDRED
(Coldly)

What's  this?

CASSIDY
(Confused)

It's your birthday present. . .

MILDRED
(Stinging)

You sure about that? Maybe you're 
just paying me off for what just 
happened in the bedroom. If that's 
it, I wouldn’t want you to cheat 
yourself cause it wasn’t worth a 
dime. 

Mildred crumples the $10 Bill and throws it at him. She 
evacuates the apartment.

EXT. RAMPART STREET -- NIGHT, POST-RAIN

Cassidy watches from his balcony as Mildred clicks away.
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EXT. CASSIDY APT. BALCONY -- NIGHT

On Mildred’s high heels, as she clicks loudly away. 

INT. LIVING ROOM

Cassidy re-enters from the balcony.  He slowly walks over and 
picks up the broken lamp, then places it upright again. He 
switches off the annoying phonograph, adjusting the radio. 
The Announcer’s voice can be heard through the next few 
scenes, as the remainder of CREDITS ROLL.

RADIO ANNOUNCER
(voice over)

Senator McCarthy’s attack on the 
Army continued today. Heated 
exchanges ran rampant as the 
embattled Junior Senator repeated 
his claims that communists working 
within the United States Armed 
Forces. . . 

INT. KITCHEN

Cassidy enters and finds his old scrap book laying under the 
table. He notices clippings from a University of Oregon 
newspaper, a picture of him surrounded by screaming fans. His 
voice blends with the radio announcer’s.

CASSIDY
(mocking Announcer)

Brilliant achievement in the halls 
of learning and on the gridiron. 
Majoring in mechanical engineering, 
James Cassidy, ranked third in his 
class. In his final season he made 
All-American. . .

Cassidy leafs through the scrapbook. This scene intercuts 
with the next series of scenes. We see pictures of him 
carrying a football across the goal line, his debating team, 
his flight crew during WWII, his B-24, his hometown 
homecoming cheers, his commercial flying license, an 
advertisement showing his plane, candid pictures of the 
flight crew (including his copilot), NY society pages showing 
Cassidy dating important society debutantes, ticket stubs, 
matches, a napkin from a presidential dinner.

<<BEGIN B&W INTERCUT SERIES>>
B&W FLASH -- ext. FOOTBALL FIELD/CASSIDY ON FIELD -- NIGHT
B&W FLASH -- ext. DORM ROOM/COLLEGIATE CASSIDY  -- NIGHT
B&W FLASH -- int. COCKPIT/CASSIDY AS WWII PILOT -- NIGHT
B&W FLASH -- ext. FLIGHT 634/LA GUARDIA -- SUNNY DAY

10.
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Passengers exit the plane. A stewardess waits for Cassidy.

BOSS 
(voice-over)

Here's your paycheck.

B&W FLASH --  INT. NIGHTCLUB/CASSIDY IN A FINE SUIT -- NIGHT

Debutantes surround Cassidy. CHAMPAGNE flows at a party.

B&W FLASH -- INT. PLANE CRASH SITE -- NIGHT

WALTER WINCHELL(CASSIDY)
(voice-over)

...being called the worst tragedy 
in aviation history.  Tonight 
marked the crash of transatlantic 
flight 634 to Paris, which suddenly 
careened into the marshes off La 
Guardia field.  Of the seventy-
eight passengers. . .

B&W FLASH -- INT. PLANE DURING CRASH

CO-PILOT pounds the controls with his skull until he bleeds. 
Cassidy valiantly tries to regain control of the plane.

B&W -- INT. COURTROOM -- DAY

Cassidy sits at the defendant's table.  An arm jumps into 
frame, pointing at him, then an other, then an other.  He 
falls off his chair. Arms push him against the wall. He 
cowers, completely surrounded by pointing fingers. Camera 
ascends to the ceiling as it spins slowly, like a corkscrew.

CASSIDY 
(voice-over)

It's absolutely true I swear it. 
The copilot. He had some kind of 
fit. The fusing of negative 
elements that break a man. I saw it 
during the war. He turned into a 
rabid dog. Pulling me away from the 
controls.

CONTROL TOWER
(overlapping v.o.)

This is control. Flight six three 
four, come in. Do you read me? 

(MORE)

11.



CONTROL TOWER (cont'd)

12.

Was that a Mayday? Repeat, is that 
Mayday?

B&W FLASH -- INT. PRESSROOM -- DAY

NEWSPAPERS roll over the press.  Headlines overlap: "Drunk 
Pilot Kills", "Families demand Justice", "Air Tragedy".

B&W FLASH -- INT. PLANE DURING CRASH

CO-PILOT pounds the controls as the plane goes down.

WALTER WINCHELL
(voice-over)

It seems the aftereffects of a
champagne party, Captain James
Cassidy had attended the night
before the crash could have left
a lingering effect, damaging his
ability to fly his plane. . .

B&W FLASH -- EXT. DARK HIGHWAY/CASSIDY WANDERS -- NIGHT
B&W FLASH -- EXT. SHACK/CASSIDY DRINKING BOOZE -- NIGHT
B&W FLASH -- INT. MUG FLASH WALL: ATLANTA, GA.(ON CASSIDY)

A flashbulb captures Cassidy's mugshot.

B&W FLASH -- ON HOSPITAL REPORT: BROKEN NOSE, GALVESTON, TX
B&W FLASH -- INT. GAMBLING HALL/CASSIDY LOSES -- NIGHT
B&W FLASH -- INT. MUGSHOT WALL: NEW ORLEANS(ON CASSIDY)

JUDGE
(voice-over)

TEN DAYS!  Vagrancy!

B&W FLASH -- INT. MUGSHOT WALL: MOBILE, AL.(ON CASSIDY)

JUDGE #2
(voice-over)

Mobile County court finds you
guilty of assault.

B&W FLASH -- INT. COURTROOM/JUDGE'S HAND SLAMMING GAVEL

JUDGE #3
(voice-over)

SIXTY DAYS!  ASSAULT!

CONTROL TOWER (cont'd)
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B&W FLASH -- EXT. TRAIN YARD -- DUSK

JUDGE #4
(voice-over)

Chain gang.  Twelve days . . .

Cassidy jumps a freight train.

B&W FLASH -- INT. CRUMMY ROOM -- NIGHT

Cassidy sits on a crummy bed and puffs out smoke.

B&W FLASH -- INT. LUNDY'S BAR -- HIGH NOON

Dim tobacco light filters through the moldy stained windows 
and hundred year old grime, then scatters like old film 
projected on a cracked screen. Peeling paint flakes off the 
memorabilia covered Cypress plank walls. 

Cassidy enters and notices Mildred, who looks hot. Cassidy 
pounds down a shot before he moves in.

B&W FLASH -- INT. WEDDING CHAPEL -- DAY

Cassidy places a cheap ring on Mildred's finger.  Light 
shines through stained glass windows, as they join hands.

B&W FLASH -- INT. CASSIDY APT. BEDROOM -- NIGHT

Mildred and Cassidy lay naked together. Mildred adores her 
new ring. He notices, kisses her finger, and they kiss 
passionately.

B&W FLASH -- EXT. BAYOU TRANSIT BUS TERMINAL -- SUNNY DAY

Cassidy walks away, confident, wearing a new uniform, looking 
cleaned up, a glimmer of his former self.

SUPERINTENDENT
(voice over)

Here's your cap. Three trips a day, 
twenty-six  passengers a trip, to 
and from Baton Rouge. Now, get 
outta here.

B&W FLASH -- EXT. LUNDY'S BAR -- LATE DAY

Mildred and TWO SAILORS stagger out of the bar.  Cassidy 
swats his leg with his new hat, and walks away.
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MILDRED
Where ya going? The party's just
getting started!

B&W FLASH -- INT. BUS -- DAY

Cassidy drives his bus down the highway.

<<END B&W INTERCUT SERIES AND END OF CREDIT SEQUENCE>>

INT. CASSIDY'S KITCHEN -- TONIGHT

CASSIDY
(muttering)

There is one thing left in this 
world I can control: it's this 
goddamn bus.

Cassidy stares blankly, looks around, then slides his scrap 
book across the dirty floor.

INT. LIVING ROOM -- NIGHT

Cassidy searches for booze. Finding a quarter full bottle, he 
pours back a big slug.

CASSIDY
A toast to the captain of the ship.
The pilot of the plane.  The driver
of the bus. Now then.  A toast to 
Captain James Cassidy!

Cassidy finishes the bottle, and tosses the empty into the 
mess of the room and walks out.

INT. LUNDY'S BAR -- NIGHT, RAIN STARTS AGAIN

Working class dock workers, merchant marines, and whores fill 
the place on a busy near full moon rainy night.  

HANEY KENRICK: Traveling Salesman, 43, 5’11”, fat slob with a 
shiny face, greased down sparse brown hair, a loud cheap hard 
pressed suit, and shoes shined like enamel. He sits with 
Mildred in a dark, lonely, corner booth. Cassidy’s friends 
sit across the room.

SHEALY: ageless, white haired from 40, former Economics 
professor, the philosopher and spiritual leader of the group.

SPANN: 40ish, switchblade carrying waterfront idler, his 
girlfriend,
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PAULINE: 36, reed thin Italian American 9th ward busy body 
channel rat drinker, and the new girl, 

DORIS: early 20’s frail blond sometime stripper ninety-eight 
pound alcoholic with a bloody past she can’t drink away.

They sit around their favorite large round table in the 
center of the room.   Mildred ignores Kenrick’s dumb jokes, 
and sends intimidating stares at Pauline, who knows she’s up 
to no good. The PIANO PLAYER pounds out ”Gone So Long”. TV 
News discusses the H.U.A.C. Hearings.

EXT. WATER FRONT WHARF-- NIGHT, RAIN

Cassidy purposefully walks through the wharfs along the 
Mississippi River. Yellow streetlights accent the wet red 
brick street.

CASSIDY
(muttering)

They'd better get the hell outta
my way! Whoever the hell they is.  
They'd better get the hell outta my 
way!  I'll drag her ass home . . .

EXT. FRENCH MARKET/FISH MARKET -- NIGHT

Suddenly a shutter opens and a mess of fish guts flies 
through the air, hitting Cassidy on the leg.

CASSIDY 
You better watch where the fuck
you’re throwin' things FAT ASS!!

FISH GUY
Watch your own damn self!!! You
lousy drunk!!

Cassidy breaks the half-opened SHUTTER off.

CASSIDY 
Drunk hun! C’mon outta there!!
(beat) Fish fucks...

INT. LUNDY'S BAR

Mildred slouches against Kenrick's shoulder, not interested, 
sucking on a Maraschino cherry, spitefully watching Pauline’s 
reactions. Kenrick desperately tries to get her attention.
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EXT. WATER FRONT TO LUNDY'S BAR -- NIGHT, RAIN

Cassidy runs across a dark 9th Ward New Orleans Street. He 
sees Lundy’s Bar, a dank camelback joint, with a sagging 
rusted tin roof, supported by chipped old wooden pillars 
stretching to the edge of the road. 

CASSIDY
She's given me as many black eyes.
(beat) If I had a dime . . .

Cassidy walks through the shadows. He stops cold and studies 
the scene inside, through a crusty window.

Mildred notices Cassidy through the window, so she places 
Kenrick’s fat arm around her neck. She glides her red lips to 
Kenrick’s ear, and whispers. Kenrick chuckles, as his eyes 
dart back and forth. Mildred laughs.  Kenrick hands Mildred a 
$100 bill from a thick sheaf.

KENRICK
Go buy yourself some of that nice
French face stuff you've been
squawkin about.

CASSIDY
The bastard.  The dirty, fat, 
greasy bastard.

Cassidy watches them like a soldier eyeing an enemy trench. 
He notices his friends at their table. He takes special 
interest in the beautiful new arrival, and plans to use her 
to show up Mildred. He decides to go inside and join his 
group.

INT. LUNDY'S BAR

Pauline sees Cassidy enter. She gets ready to burst out and 
tell him about Mildred’s afternoon “party.” Spann grabs her, 
and holds her mouth shut. 

LUNDY (the owner, 50, African American, tough, tattooed, 
convicted felon, ex-merchant marine) also notices Cassidy 
walk in, so he prepares Cassidy’s favorite bottle of Rye, an 
extra glass, and ice.

SHEALY
(to Spann about Pauline)

Leave her alone.  No matter what
you do, she'll just say it anyway.

SPANN
I think I better keep her quiet.
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CASSIDY
Hello Shealy.

SHEALY
It stop raining?

Cassidy smirks, dripping wet, and takes a seat at their 
table. 

CASSIDY
(to Lundy)

Fifth of Rye.

Lundy nods and comes around the bar to the table, carrying 
the bottle, glass and ice. Doris and Cassidy exchange 
suggestive glances.  

SPANN
(to Pauline)

You shut up, you hear. You just
sit there, and shut your trap!

PAULINE
(overlapping)

You can't tell me to shut up!

Cassidy hands over payment. Lundy respectfully sets up 
Cassidy’s drink on the table, then leers at Kenrick.  Cassidy 
is the top dog here.  Cassidy refills all the glasses from 
his bottle: first Shealy, then Spann, then Pauline and the 
new girl last.  As he pours, Shealy introduces her.

SHEALY
Her name's Doris.

DORIS
What's his name.

SHEALY
His name's Cassidy.

Cassidy notices Doris is interested in him.  He glances over 
to make sure Mildred sees, then he smiles suggestively at 
Doris. Pauline resists Shealy.

SPANN
I'm tellin you I get real annoyed
when you butt in when you're not
concerned.

PAULINE
I am concerned.  Cassidy, here, is
my friend.  I don't like to see my
friends get loused up. That's all.
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DORIS
Does Mr. Cassidy drink?

CASSIDY
Sometimes.

DORIS
I drink all the time.

Pauline breaks free.

PAULINE
You listen, Cassidy.

Doris holds Cassidy’s stare until her glass fills to the rim.

PAULINE
You listen carefully to what I have 
to say. We were up at your place 
today. Mildred threw a party.

CASSIDY
I know all about that.

PAULINE
And the fight?

SPANN
Keep it up.  Just keep it up.
Before the night's over, I'll
have your hair out by the roots!

PAULINE
You won't do nothin' like it. 
You're a zero. A nothin'.  If you 
was one tenth of a man, you'da 
proved it today when Kenrick began 
pitting Shealy.  But what did you 
do?  You looked on like you was 
watching a prizefight.

SHEALY
I guess I spilled some blood on
your floor.

PAULINE
It was awful. Shealy wasn't lookin' 
for no trouble.

Cassidy pulls his chair away from the table. Haney Kenrick 
invites him over with a gregarious smile and a wave of his 
softball mitt of a hand.
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SHEALY
Easy, Jim.

CASSIDY
I don't like the fact that he hit 
you.

SHEALY
It was nothing.  Just a punch on 
the nose.

Cassidy looks at Shealy’s injury. He gulps his drink down.

CASSIDY
Everybody drink up.

They concentrate on their drinking.

PAULINE
(sarcastically)

Well, Shealy's quite a gentleman.
And that's what I have to say  
about it.

Doris drinks her Rye like water. Cassidy stands.

SHEALY
I  wonder . . .

SPANN
And what about me?  What am I?

PAULINE
You're a lizard!

(To Doris)
For Chrissakes, say somethin.

Cassidy leans close in on Shealy.

CASSIDY
You're my friend, Shealy.  Times 
you talk like a book and you get on 
my nerves, but you're my friend, 
and he had no right to haul off and 
hit you.

Cassidy walks over to Kenrick who pushes out a chair.

KENRICK
What took you so long? We been
waiting for you. Here, sit down.
Have a drink.
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CASSIDY
Alright.

KENRICK
Lundy!

Kenrick signals Lundy, then points to his empty bottle. Lundy 
stares. Cassidy takes a seat at the table, and approves 
Kenrick’s order with Lundy. Lundy nods reluctantly.

KENRICK
Well, Jim old boy, how's it going?

CASSIDY
Fine.

KENRICK
How's the old bus running?

CASSIDY
Okay.

Cassidy and Mildred stare at each other. Kenrick ingratiates 
himself to Cassidy.

KENRICK
How's things up in Baton Rouge?

CASSIDY
It's a nice town.

KENRICK
That's what I hear. I hear Baton 
Rouge is a great old town.  They 
tell me it's great for installment 
routes.

CASSIDY
I wouldn't know.

KENRICK
(bragging)

Well, I'll tell you.  I figure in
terms of the number of streets.
Low Income bracket.  Civil Service
people.  Good steady jobs.  Lots
of kids.  That's what does it.
You put your facts together, size
up an area, and you go out and 
sell.

CASSIDY
I don't know anything about it.
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KENRICK
It's something you learn.  It's 
very interesting.

CASSIDY
Not for me.  I drive a bus.

Kenrick shifts gears. Now he starts to cut down Cassidy.

KENRICK
And good hard honest work it is
too.  Not a thing to be ashamed
of.  It's just good plain simple
hard work.

Lundy arrives with the bottle. Kenrick pours a round. Now 
it’s Cassidy’s turn.

CASSIDY
Say  it,  Haney.

KENRICK
Say what?

CASSIDY
The toast. The toast you were
going to say.

KENRICK
What toast?

CASSIDY
(intimidating)

To Mildred.  To Mildred's birthday.

KENRICK
Birthday?

CASSIDY
Sure, didn't you know it was
Mildred's birthday?

KENRICK
Well, yes. . .  Yes, of course.

Kenrick suspiciously raises his glass, in a vain attempt to 
meet the challenge, and joins in on the toast. Mildred knows 
Cassidy is up to something.

KENRICK
To Mildred's birthday.

CASSIDY
And to Mildred's arms.

21.



22.

Kenrick stares at Cassidy, unsure how to respond. Cassidy 
boasts the toast to the whole bar.

CASSIDY
To Mildred's soft white arms. 
(beat) Say it Haney! To her sweet 
soft arms! (beat) And to Mildred's 
tits.  We gotta toast those titties 
of hers.  Take a look at those big 
luscious giants.  Look at them will 
you.

KENRICK
Well, now really, Jim.

CASSIDY
Look at them.  Take a good look
at them. Tremendous ain't they?
And look at the way her hips curve
out. Look at that pair of hips.
Nice, full, and round.  Look at
that gorgeous meat. Ever see
anything like it?

Kenrick sweats, and swallows between Cassidy's words.

CASSIDY
Go on Haney, look. Keep Looking. 
She's right there. You can touch 
her. Put your hands on her.  I 
ain't stopping you. Put your hands 
all over her.  Go on, Haney.

KENRICK
Now stop it, Jim.  This woman is
your wife.

CASSIDY
Did you figure that since this
afternoon?

Mildred abruptly stands up.

MILDRED
That's enough, Cassidy!

CASSIDY
You sit down. 

MILDRED
Cassidy, you're blind drunk and
you better get out of here before
you start a riot.
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KENRICK
He'll be alright.

MILDRED
He's blind stinking drunk.  He's a
mess.

CASSIDY
(cool)

Sure I am. I’m a good for nothin 
bum. Don't make enough money. You 
figure you can get something 
better.  Like this here.

KENRICK
Go home, Jim.  Go home and sleep it 
off.

CASSIDY
If I go home, where will you
go? With her?

KENRICK
Don't worry about that.

CASSIDY
You can be damn sure I won't worry. 
Why should I?  What do I care what 
she does? 

MILDRED
All right. You're telling us it
don't matter. Now, what else?

KENRICK
Let's leave it alone. He'll be
alright.  He'll behave himself,
and he'll go home.

Kenrick stands up, and takes Cassidy's arm. Cassidy stumbles.

KENRICK
Now, be nice, Jim.

Mildred storms over and grabs Pauline's wrist.

MILDRED
Alright you troublemaker. You ain’t 
happy unless you got your big mouth 
open. Now I'll close it for you.

Mildred yanks Pauline up, and smacks her across the face.  
Pauline shrieks and flies at Mildred.  Shealy moves in. Spann 
laughs at Pauline, feeling she’s getting what she deserves.
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KENRICK
Stay out of this, Shealy.

Shealy ignores Kenrick.  Kenrick grabs Shealy. Cassidy grabs 
Kenrick by the arm. The entire bar stares.

CASSIDY
Turn around, Kenrick.  Look at me. 
(beat)  You had your fun with 
Shealy this afternoon. (beat) 
Tonight, it's you and me.

The fight between the women ends abruptly. Pauline sits down. 
Spann ignores her.  Kenrick looks worried.

CASSIDY
You're a slob, Kenrick.  You're a
cheap slob.

KENRICK
Now, Jim, we don't want no trouble. 
You’ve got no legitimate complaint 
against me.

CASSIDY
Let's just say I don't like you. 
And tonight, I especially don't 
like you.  

Mildred moves right in, right up to Cassidy's face.

MILDRED
It ain't because of Shealy and you 
know it.  You're jealous, that's 
all. You're just plain jealous.

CASSIDY
Of you?  That's a laugh.

MILDRED
Is it?  Then let's see you laugh!

Cassidy palms Mildred’s face, and pushes. She staggers, loses 
her balance, and lands square on her big round butt. Pauline 
laughs.

MILDRED
Alright Haney. Get him for that!
Don't let him do that to me!

Kenrick grabs Cassidy's legs from under him.  Cassidy goes 
down. Kenrick hopes he's won. Cassidy has trouble standing.
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KENRICK
Now don't be stupid Jim. You'll
wind up in an ambulance.

Cassidy spits blood at Kenrick, followed by a couple of good 
solid whacks to the face.  Kenrick grabs him in a bearhug, 
and both men go down to the floor. Kenrick winds up on top.

KENRICK
You done?

Cassidy head butts Kenrick's chin.  They both stand again, 
and Cassidy pummels Kenrick into collapse.  Cassidy grins, 
then tumbles on top of him, and passes out too.

BLACK OUT

INT. DORIS' APARTMENT -- SUNDAY JUNE 6TH 5:00 AM

Doris sleeps alone in her bed, still dressed in last night’s 
clothes. Cassidy sleeps on the floor, beside Doris’ bed.  
Crashing Thunder half-awakens him. The room is clean white 
and sparsely furnished, though you couldn’t tell now.

INT. ROOM OVER LUNDY’S --   LATE NIGHT MEMORY

Reserved for drunks sleeping it off, and it’s usually 
unfurnished. Sealed windows let in crazy light patterns 
against the cracked plaster. Exposed splintering wood shows 
through torn wall paper. Dirty floor planks are gapped wide, 
and the only light comes from a single bare bulb dangling 
from a wire in the center of the room. 

Mildred empties a glass of cold water over a sleeping 
Cassidy.

MILDRED
Let’s Go Home, Baby.

CASSIDY
Who said I have a home?

INT. DORIS’ APARTMENT – 5:01 AM

Cassidy rolls over. His eyes suddenly open fully. Shadows 
from the falling rain cross his sweating face.

INT. ROOM OVER LUNDY’S – LATE NIGHT MEMORY

In a muffled blur, Mildred charges past a snide Cassidy.
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SHEALY
That wasn’t fair, Jim.

INT. DORIS’ APARTMENT – 5:02 AM

Cassidy puts his hands to his face, but his eyes won’t close.

INT. LUNDY’S BAR – LATE NIGHT MEMORY

Lundy waits for his money, before giving Cassidy a final shot 
of Rye.  He is the only Patron except Doris left. Cassidy 
turns and notices Doris sitting alone with an empty glass.

INT. DORIS’ APARTMENT – 5:03 AM

Cassidy pulls himself up to a sitting position, and finds 
Doris soundly asleep.

INT. LUNDY’S BAR – LATE NIGHT MEMORY

Cassidy chats up Doris.

DORIS
Twenty-Three.

CASSIDY
You're very young, you know that? 
You're just a girl. It's a shame.

DORIS
What's a shame?  Drinking? You 
mean I shouldn't drink? You want 
a drink?

INT. DORIS’ APARTMENT – 5:04 AM

Cassidy slips back to sleep on the floor.  Lightning fills 
the room.

INT. DORIS' APT. -- 1:00 PM 

Cassidy wakes up when sunlight streams across his face. He 
notices Doris sleeping in bed. He turns on the radio, turns 
the dial from gospel music to a radio preacher then to a news 
show playing an analysis of the H.U.A.C. Hearings.

CASSIDY
Joe, why can’t you just bust those 
red creeps?

Cassidy walks into the bathroom, as the broadcast continues.
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INT. DORIS' BATHROOM

Cassidy splashes water on his face, then exits.

INT. DORIS' APT. GENTLE RAIN BEGINS

Cassidy walks past the bed. Doris sleeps.

INT. DORIS’ APT. – LATE NIGHT MEMORY

Doris falls on the Bed.  Cassidy takes her shoes off.  
Cassidy looks around the room for another place to sleep.

INT. DORIS' KITCHEN

Cassidy notices the clock and hunts for coffee. He gazes out 
the rain-filled window, and hears Doris wake up.  Sitting at 
the table, Cassidy enjoys a cigarette, waiting for the coffee 
to boil.  He finds a self-help book on curing alcoholism and 
discovers notes in the margins. He attempts to return it. 
The radio switches to jumping Gospel. Doris weaves in and 
exchanges smiles with Cassidy.

DORIS
How do you feel?

CASSIDY
Recovering.

DORIS
I took a cold bath. It always
works.

Doris pours herself a cup of coffee, puts on a apron, and 
begins to make a breakfast of eggs and toast.

DORIS
Where did you sleep?

CASSIDY
On the floor.

DORIS
You must be sore. I guess you
didn't get too much sleep.

CASSIDY
I was out like a light.

DORIS
You sure?
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CASSIDY
I'm doing fine.

DORIS
Would you like a drink?

CASSIDY
Don't mention the word.

DORIS
Would you mind if I had one?

CASSIDY
(slowly)

Do you need one?

DORIS
Badly.

CASSIDY
Try to get past it.

DORIS
I can't. I really can't get past
it.  I need it to pick me up.

CASSIDY
How long have you been on it this 
time?

DORIS
I don't know. I never count the 
days.

CASSIDY
You mean weeks. I couldn't
stop you if I wanted to.

DORIS
Why should you?

Cassidy watches as Doris drops her cooking utensils, and 
enters her bedroom. She lifts a bottle to her lips. Soon, he 
runs in after her.

INT. DORIS' BEDROOM

Booze drains into Doris like fire into the mouth of hell. 
Cassidy grabs the bottle, and smashes it on the floor.  Doris 
stands stunned, quiet. Finally:

DORIS
Why'd you go and do that?
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CASSIDY
To help you.

DORIS
Help me? Why?

CASSIDY
I don't know.  I'm trying to
figure it out myself.

Doris walks up to Cassidy, touching his face gently, almost 
saying  "You'll never understand."

DORIS
There's nothing to figure. What 
do you think you can do for me 
anyway?

Doris walks to the bed, sits, stares out the window, and 
clutches the headboard. Cassidy watches from a distance.

DORIS
Three years.  I've been on it
three years. In Nebraska I was 
married. (pause) I had a child.

Doris dreamily studies the rain fall against the glass. 
Cassidy slowly sits beside her, feeling real compassion for 
the first time in a long while.

B&W FLASH -- INT. BEDROOM FARMHOUSE -- NIGHT

Doris lies awake in bed, smoking, as her husband sleeps next 
to her. Light patterns scatter the walls with shadows.

DORIS
I loved Tom. I guess I've know
that all along, but then I said I 
didn't. I never let him take me. 
Not fully. You see, I hated the 
farm.  I loved him, but I couldn't 
stand that farm.  I told him I 
wanted more: to live in a big city 
like New York, but he told me I was 
dreaming.  Sure I was. But I hated 
living out there with his stupid 
cows.  So I took it out on him.  I 
started smoking cigarettes late at 
night, staring from my bed at the 
strange shadows on the ceiling. 
Waiting till I could be free again. 
(beat) Waiting. (beat) And smoking.
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B&W FLASH -- EXT. FLAMING FARMHOUSE -- NIGHT

Flames shoot from Doris' house, as a MAN carries her away.

B&W FLASH -- EXT. PLANE CRASH SITE -- NIGHT

Flames shoot from Cassidy's crashed airplane.

INT. DORIS' APT.(RETURN)

Cassidy takes Doris in his arms.

DORIS
When I woke up a man was carrying 
me. I saw all the people.  I saw 
the house on fire.  I looked for 
Tom.  For Cindy-Lou. But I couldn't 
see them.  How could I see them 
when they were still in the house?  
All I could see was the house 
burning down!

(sobbing)
Maybe I did it purposely. I don't 
know.  If God would only tell me I 
didn't do it on purpose.

CASSIDY
No, Doris you didn't mean to.

DORIS
Make me believe I didn't.

Cassidy holds Doris tightly, kissing her neck.

CASSIDY
It's not true.  Doris you're good. 
It was an accident.

DORIS
Oh God, Jim, tell me again.

Cassidy kisses Doris slowly, around her face, then her neck.

CASSIDY
No, Doris, you didn't.

DORIS
I didn't do it on purpose?
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CASSIDY
No, Doris, it was all just a 
terrible mistake.  You loved them. 
It would have all worked out.

DORIS
Tell me again.

CASSIDY
You're a good woman, Doris.  Let
it go.  I'm here now.

DORIS
Oh Jim.

Cassidy kisses down Doris' throat. Doris raises her chin, and 
floats back on the bed.  Cassidy kisses Doris down to her 
knees. Tears slip from her eyes, as she surrenders in 
rapture.

DIP TO WHITE

INT. CASSIDY APT. BEDROOM --  LATE SUNDAY AFTERNOON

Mildred smokes in bed, laying beside a bottle of whiskey.  
Angrily, she gets up and paces the empty room, studying her 
dirty red dress from last night.

DIP TO WHITE

INT. DORIS BEDROOM -- SUNSET

Cassidy and Doris lay in bed, cuddled together, as golden 
rays of sun scatter across their sheets. Doris stares at the 
ceiling, and suddenly Cassidy awakens. He notices Doris is 
uneasy and worried. Thoughtfully, he studies her.

CASSIDY
Have you ever flown in an airplane?

DORIS
Me? Where would I fly?

CASSIDY
I used to fly airliners across the 
ocean.

DORIS
Maybe you could take me with you 
one day.

CASSIDY
Someday, I will.
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Doris starts to get emotional, then tears.

DORIS
There won’t be any someday for us. 
You’re married.

CASSIDY
Listen Doris, I aint living with a 
wife. Married to her, sure, but 
she’s a tramp. A no good big easy 
whore, and I’m finished with her. 
I’ll never go back. From now on, 
you’re my woman.

DORIS
Alright Jim, I’m your woman.

They forget who they are for the moment and tenderly kiss.

INT. AGNES BEAUTY PARLOR -- JUNE 7TH MORNING 

Mildred prepares her hair station for herself. She looks at:

AGNES, (thirties, gum chewing, bouffant hair style, cat 
glasses) who readies the shop for opening. Agnes notices, and 
stops to talk.

AGNES
So, do all these meaningful glances 
mean you want to talk about what 
happened last night?

MILDRED
Are you going to do my hair, or 
stand there gabbing?

Agnes walks over, as Mildred sinks into Agnes’ salon chair. 
Agnes picks up a comb and scissors. 

AGNES
Everyone’s talking about you and 
that Haney Kenrick fellow. Did your 
husband really send him to a 
doctor? What are you doing with 
that fat guy anyway? Is he really 
rich?

Mildred looks at herself in the mirror, ignoring Agnes. She 
slinks down into the chair.

MILDRED
Cassidy beat Kenrick. He didn’t 
come home. 
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Agnes takes this in.  She surveys the situation and decides 
to help Mildred suit up for her next move. Agnes takes 
Mildred’s hair in her hands and looks into the mirror.

AGNES
I think we’re going to need to do a 
wash and set.

MILDRED
I’m going to need these nails done 
too.

EXT. TO INT. CRESCENT CITY SHIP CHANDLERY -- LATE MORNING

Cassidy stops to watch Shealy stock shelves. A radio segues 
from the HUAC Hearings to local hot jazz. Shealy sees him 
standing there, and climbs down his ladder.

SHEALY
For Chrissakes, where you been?
All day yesterday I waited at
Lundy's.  Figured you'd show up
to tell us what happened.

CASSIDY
Nothing happened.

SHEALY
We know you didn't go home.
We asked Mildred and. . .

Cassidy plays with merchandise on the counter.

SHEALY
It sums up. I should have figured.

CASSIDY
You got something against Doris? 

SHEALY
Mildred’s your wife, Jim.

CASSIDY
Kenrick can have her. (beat)
Mildred doesn’t need me. Mildred 
kicks me around, plays me, makes me 
her fool. She gets her laughs 
alright. But with Doris I feel that 
weight falling off my shoulders.

SHEALY
Leave her alone, Jim. She’s a sick 
girl.
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CASSIDY
Yeah she’s sick. I’m a sick man 
too. But I feel right with her. 
(beat) She needs me, Shealy. 

SHEALY
You’re kidding yourself. She's 
helpless.

CASSIDY
I know that. That's why I won't
leave her alone. That's why I'm 
staying with her.  That’s why I 
won't be going back to Mildred.

SHEALY
That's great Jim.  That's just
great. Why not take it further
than that?  Why don't you found a 
mission? James Cassidy's mission 
for all us helpless weathered 
shipwrecks.

CASSIDY
I come here to say hello. And you 
give me the needles.

SHEALY
(overlapping)

You come in here because you want
assurance.  You want me to tell
you that you're doing right, 
throwing Mildred into Kenrick’s 
arms and taking. . .

CASSIDY
(overlapping)

Why should I care what you think?

SHEALY
Because I'm out of it. Entirely out 
of the show. Just a one-man 
audience, sitting in the balcony. 
That gives me the full view. I can 
see all the angles.

CASSIDY
Quit with the academics.

SHEALY
Alright.  I'll lay this out for you 
in plain English: I'm an alcoholic, 
slowly rotting away, right? 

(MORE)
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(beat) Well Jim, it takes a drunk 
to know a drunk. And she’s already 
gone.

CASSIDY
How do you figure?

SHEALY
Before last night, I'd never laid 
eyes on that girl.  I sat there at 
that table, and I watched her take 
one drink. One drink. That told me 
everything. You're wasting your 
time. I'm telling you, all this 
girl needs is Whiskey. Just 
Whiskey. Nothing more.

CASSIDY
Whiskey’s the last thing she needs 
right now.

Shealy takes Cassidy by the arm and leads him outside.

EXT. SHIP CHANDLERY FRONT DOORWAY

Shealy points to the grimy street; takes a deep breath in.

SHEALY
There it is, buddy.  It's your 
life. It's my life. Nobody dragged 
us down here.  We dragged ourselves 
here.  Wanting it. Knowing it was 
just what we wanted and we'd be 
comfortable. Just like pigs in the 
mud. No bumps. Just nice soft mud 
to roll around in. And there’s no 
Doris in this world who’ll pull you 
up out of it. 

CASSIDY
Me and Doris are going away from 
here.

SHEALY
Your dreaming. I've been here 
eighteen years.  I've heard a 
thousand stories. And they're all 
the same. I'm getting the hell out 
of here. I'm climbin out. I'm 
taking my baby, and we're going to 
hit the highway.

Cassidy walks away, leaving Shealy alone on down the murky 
street. 

SHEALY (cont'd)
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SHEALY
(quietly)

Yeah, that shining silver road in 
the sky.

EXT. STREETS OF NEW ORLEANS -- DAY

Cassidy walks to work.

EXT. ST. ROCH STREET -- HOT CLOUDY DAY

Cassidy passes a loose ill-formed group of brass musicians 
playing a version of “Down By The Riverside”.  Mildred stands 
across the street.  Musicians stop to stare at her.

MILDRED
(to Musicians)

What ya never seen a dame before!

The musicians go back to the their playing, but remain on the 
neutral ground.

MILDRED
Cassidy. C'mere.

Cassidy stops moving. His heart freezes.

MILDRED
You hear me? Come over here.  I 
want to talk to you.

Cassidy, ice-cold, watches Mildred slink over to him. The 
musicians enjoy the show and add a sound track of their own.

CASSIDY
What's on your mind?

MILDRED
I've been waiting here for you.

CASSIDY
And?

MILDRED
I want to know where you been.

CASSIDY
Call information.

MILDRED
Now listen here, you bastard!
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CASSIDY
We're in public.

MILDRED
FUCK the public!

CASSIDY
Okay now.  How 'bout it's too
early in the morning for this.

MILDRED
Not for me it ain't!  It ain't
too early for this!

Mildred searches for something to throw.

CASSIDY
That's over with, now.

MILDRED
What's over with?

CASSIDY
The fights. The Hell-raising.
All of it.

MILDRED
Look at him over there. Like a 
priest.  Who took you to church.

CASSIDY
It wasn't church.

MILDRED
You think you're so damn smart, 
don't you. You think you're pullin 
somethin don't you. Well let me 
tell you somethin, I got eyes. I 
know what's going on!

Mildred prods his chest.  Cassidy grabs her wrists.

CASSIDY
Lay off!  I'm warning you!

MILDRED
Let go of my hands!

CASSIDY
So you can swing at me?

Mildred tries to twist away.
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MILDRED
I said LET GO!  I swear to God,
I'll tear your eyes out!

CASSIDY
(calmly)

No, you won't.

Mildred stops struggling.  He releases his grip.

CASSIDY
I'm going to say this once, just
once.  We're through, Mildred.

MILDRED
Listen, Cassidy.

CASSIDY
Don't you hear. Don't you get it. 
We're done.  Through.  Finished.

MILDRED
Just like that!

(snaps fingers)

CASSIDY
Like that.

MILDRED
You'll be back.

CASSIDY
You think so?  

MILDRED
What do you want, Cassidy?  A 
performance.  You want tears? 
Should I get down on my knees? You 
used to like that.

Mildred grabs him as she drops to her knees. She begins to 
undo his zipper. He isn't getting excited.  She jumps up, and 
starts slapping his face wildly.

CASSIDY
People are watching.

MILDRED
Let em look! C'mon you assholes!
Take a good look as the mighty
Cassidy dumps his wife!  Go fuck 
yourselves!! Sure, that's me. I'm
a bum with no manners.  

(MORE)
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I got no breeding. I'm just a piece 
of ass. But I got my privileges.

Mildred lunges at Cassidy, grabbing his hair.

MILDRED
I got a right to know! Who is she!
Who is the stinking cunt!

CASSIDY
Alright! Alright! I'll tell ya.

Cassidy grabs her arms and pulls her off.

CASSIDY
Calm down and I'll tell you.

(pause)
It's Doris.

MILDRED
Doris? (beat) Doris?  That zilch?
That skinny little drunk (beat) 
nothing.  Jesus Christ don't tell 
me that's my competition!

CASSIDY
I've made up my mind about this.
I want Doris. . . Not you.

Mildred rips her nails at Cassidy, turns, and walks away.

TUBA PLAYER
Daaaammn!

INT. BAYOU TRANSIT BUS TERMINAL -- LATER

McCarthy blares from the TV. The bus waits like a faithful 
dog.  Cassidy stops to touch the door. Cassidy checks the 
engine for awhile, then cleans his hands and walks to the 
locker room. He cleans himself up. He sees his reflection, 
and repairs the wound Mildred just made on his face.

B&W FLASH -- FLIGHT 623 DURING CRASH

On Cassidy’s bloody face.

INT. TO EXT. BAYOU TRANSIT BUS TERMINAL

The Superintendent slings open the locker room door.

MILDRED (cont'd)
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SUPERINTENDENT
Passengers are backing up out here! 
Are you going to do your job or am 
I going to have to find someone who 
will?

Cassidy, darts out in a clean uniform, nearly knocking the 
Superintendent over. Then, he greets boarding passengers with 
a broad painted-on smile. 

OLD WOMAN: 65, large, proud African American notices. 

OLD WOMAN
He's so polite.  It's so nice
when they're courteous.

The Superintendent studies the scene, and adjusts his tie, 
smirking. The bus pulls out of the terminal. Cassidy, wearing 
his yellow aviators, weaves expertly into morning traffic.

EXT. BUS TRAVELS DOWN HIGHWAY 61

The bus passes Billboards, high grass and a Freight train.

INT. CASSIDY’S APT. BEDROOM -- SAME TIME

A large suitcase, containing Cassidy’s clothes lays open on 
the floor.  Mildred wildly tosses the rest of his clothes 
from the closet into the suitcase, and slams it shut. Haney 
Kenrick sits on the bed, staring at Mildred, from behind. He 
extinguishes his cigar in an ashtray beside the bed.

MILDRED
He’s going to pay for this. If he 
thinks he can just dump me like a 
sack of potatoes or something.

KENRICK
That’s right, Millie. He doesn’t 
know what he’s got here.

Angrily she then takes off the skimpy dress and scarf she had 
worn during her fight with Cassidy and tosses them into her 
own suitcase. She stands nearly naked, as she searches for 
something else to wear. Kenrick gulps as he feels her 
presence.

MILDRED
I’m going to make him crawl back to 
me.  That’s what I’m going to do.
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KENRICK
I thought you said you were 
through?

A strap falls from Mildred’s shoulder. Kenrick stands and 
moves closer. He steals her scarf, jamming it into his 
pocket.

MILDRED
Through? Us? Sure, that’s what I 
said.  We’re through. But not until 
I say so. He’ll come back. I know 
he’ll come back. Once his little 
Doris. . .

Kenrick gets right behind her, taking her by the waist.  At 
first, she doesn’t notice.

KENRICK
What you need is a real man.  A man 
of means, who can take care of you, 
properly.

Kenrick reaches around and grabs her breast. Mildred turns 
and furiously tosses him to the floor. She looms over him, 
still wearing sexy stockings and undergarments she had 
planned for Cassidy.

MILDRED
And that’s you I suppose.

She pins him with a high heeled shoe, grabs his tie, and 
pulls his face to hers.

MILDRED
(continued)

Are you the real man who can take 
care of me?

EXT. BUS CROSSING HUEY P. LONG BRIDGE –– SUNNY DAY

The bus climbs the ramp into surging oncoming traffic and a 
passing train. It squeezes over the old, rickety bridge, a 
hundred feet above the mighty Mississippi river.

INT. BUS/ON PASSENGER

MAN
He sure knows how to run a
bus.  First time I ever felt
safe the whole time.

Cassidy overhears the man, and feels a surge of pride, as he 
carefully maneuvers the bus perfectly over the bridge.
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CASSIDY 
(voice over)

Now let's take it easy. Twenty.  
That's it.  Not too fast.  Easy. 
Perfect.  Watch for oncoming cars. 
You got it kid.  Not too much gas. 
Ease up on the stick.

B&W FLASH -- INT. BOMBER/CASSIDY FLIES

CASSIDY 
(overlapping voice over)

Watch out for bogies.  Three 
minutes to drop zone.  Watch 
those clouds.

EXT. BUS/LONG FLASH -- SUNNY DAY

The bus clears the BRIDGE, and crosses into serene fields, 
and gentle swampy terrain, bathed in warm sun rays

CASSIDY 
(voice over)

You're a damn fine bus. You're the 
finest thing on four wheels.

EXT. DUSTY ROADWAY/ON ROADKILL(DEAD ARMADILLO)

B&W FLASH -- INT. LUNDY'S BAR(MILDRED LOOKING HOT)
B&W FLASH -- INT. BEDROOM (CASSIDY AND MILDRED TOGETHER)
B&W FLASH -- EXT. THE GRIMY CITY(URBAN GHETTO)
B&W FLASH -- INT. THE MARRIAGE CHAPEL(SURREAL VERSION)
Pulp Horror Cover: The Chapel shifts into a dark version of 
the ceremony as fire explodes through stained glass windows. 
The J.O.P. Turns into A DANTE DEVIL, who french kisses 
Mildred, and pushes her half-naked body into Cassidy's now 
bound torso, as he screams.

INT./EXT. BUS ON DUSTY ROADWAY -- SUNSET

Cassidy shakes off the nightmare. The Bus passes a billboard 
advertising Whiskey, and disappears into the setting sun.

EXT. NEW ORLEANS -- EVENING

Cassidy walks down the street headed to his apartment.
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INT. CASSIDY'S APARTMENT -- LATER

Cassidy opens the door.  The room is still a mess.

INT. CASSIDY'S BEDROOM

Cassidy notices a cigar stub in the ashtray.  He opens his 
empty  closet.  He finds a note: "IF YOU WANT YOUR CLOTHES  
GO DRAG THE RIVER'.  He crumples it.  He kicks the door shut. 
Next he opens Mildred's closet; also empty.  This note reads: 
"GO FUCK YOURSELF".  The note falls from his hands.

EXT. CASSIDY'S APARTMENT HOUSE -- NIGHT, POST-RAIN

Cassidy leaves even more pissed off than when he arrived.

EXT. PRESS STREET(NEAR LUNDY'S BAR) -- FULL MOON NIGHT

The dark misty street looms with growing danger as Cassidy 
walks alone.  THREE THUGS jump Cassidy:

THUG #1: tall, bald, huge hands.   
THUG #2: mashed nose, twisted ears, a former boxer.
THUG #3: short, wide, carrying a lead pipe.

#3 swishes the pipe, just missing Cassidy who gets the pipe.  
#1 & #2 charge, but Cassidy plugs #3 in the guts with the 
pipe.  #1 smashes back.  Cassidy drops the pipe, but grins as 
they advance.  He pounds #1 in the eye, again and again  
until #1 collapses.  #2 connects with left hook that sends 
him down.  #2 Picks him up, so he can knock him down again.  
#3 gets his pipe back. #2 holds Cassidy in a bear lock.

THUG #3
Now let me have him.

THUG #2
Naw.  This is mine

THUG #3
You're just playing with him.

THUG #2
(not looking at Cassidy)

Playin?  I wouldn't say that.  I 
think I'm doing a pretty fair job.

THUG #3
(to Cassidy)

Why didn’t you just pay the man 
like you said you were going to?
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Cassidy is not through.  He hits very low, and hard.

THUG #2
Oh Jesus.  No.

THUG #2 lets go; clutches his groin; falls down.  Thug #3 
drops the pipe and runs off.  Cassidy approaches THUG #2.

CASSIDY
Who paid you!

THUG #2
I can't talk.  Hurts too much.

CASSIDY
You'll talk alright. What’s this 
about pay-off dough?

THUG #2
Bugger off.

CASSIDY
I don’t owe anyone any money. What 
are you talking about.

THUG #2
That’s not what the fat man told 
us.

CASSIDY
He wears cheap suits and loud ties?

THUG #2
Figure it out yerself.

Cassidy smacks him across the chops.

CASSIDY
You either talk to me or the cops. 
I don't care which.

THUG #2
Not the cops.  C'mon gimme a break.

CASSIDY
The name, Pal.

THUG #2
Named Kenrick.  Haney Kenrick.

Cassidy smacks #2 to the ground and walks away. #1 lies 
nearby, unconscious.
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INT. LUNDY'S BAR

Pauline, Spann, and Shealy sit at their table, watching the 
TV playing news of the HUAC hearings.  Cassidy wipes blood 
from his mouth. Piano player plays a melancholy song to 
himself.

SPANN
(about the TV)

You get a load of this?
(suddenly, to Cassidy)

Jesus, Who jumped you?

CASSIDY
(to Shealy)

You got anything my size down at 
the store?

Shealy Stands up.

SHEALY
Should I bring them here?

CASSIDY
(sarcastically)

No, bring 'em to City Hall.

SHEALY
It'll save time if I just take
them over to Doris'.

CASSIDY
You stay away from Doris!

(To group)
You all stay away from her.

PAULINE
What gives?

SHEALY
(To Spann)

A reformation.

CASSIDY
CAN IT! I'm in a hurry. I don't 
have time for this crap.  You gonna 
get me some clothes or ain't you?

Shealy nods, then leaves the bar.

CASSIDY
(to Spann)

Tell me where that overgrown
hunk of shit Kenrick lives!

45.



46.

Spann opens his mouth, and Pauline grabs his arm.

PAULINE
Don't tell him. Look at his eyes. 
He's gonna kill em.  He'll just be 
in trouble then.

CASSIDY
FADE!

PAULINE
But look at his eyes!

CASSIDY
I said FADE!

Pauline bumps into a table on her way out.

SPANN
She's right, you look like shit.

CASSIDY
Where does that hump live?

SPANN
You're too hot to poke around
there now. You look nuts. Here,
have a drink.

Spann pours a drink for Cassidy, trying to find a way to calm 
his friend.  Cassidy pounds down the shot.

CASSIDY
You gonna tell me?

SPANN
If I'm sure you won't do anything 
stupid.

CASSIDY
(changing tone)

I just wanna have a talk with the 
guy.

SPANN
You want Kenrick fixed?  You want 
it arranged so he leaves the 
neighborhood?  Let me do it.  I can 
make that adjustment.

Spann examines his long thin switchblade.

CASSIDY
Not that way.
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SPANN
Just carve him up a little bit.
Give him the general idea.

CASSIDY
NO!

SPANN
It won't cost you a dime. All I'll 
do is let him taste it. After that, 
he won't be no problem at all. 
It'll guarantee him stayin' away 
from Mildred.

CASSIDY
I don't give a crap about that.

SPANN
That's the issue? Ain't it?

CASSIDY
That ain't nowhere near the issue.  
He  about had me in the hospital 
twice today. Maybe even the morgue. 
I gotta find out why.

SPANN
Why?  That's easy. He knows you're 
losing a nut over this thing with 
Mildred. He just figures he wants 
to beat you to the punch.

CASSIDY
No way! He knows it's over between 
me and Mildred. For all I care, he 
can bang her three times a day. I  
mean, you want her? Take her.

SPANN
You mean that?

CASSIDY
You want me to print up flyers.

SPANN
Naw? (beat) Really?

Spann pours himself a drink, and downs it.

CASSIDY
Listen, Spann.  I got a new babe.
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SPANN
Yeah I heard all about it. Shealy
told us. That's the way I like em
too. Thin, real thin, like a reed.
Like that one over there.

Spann points at Pauline. Cassidy eyes the bottle.

SPANN
I didn't know you liked em like 
that.  How was she? When they're 
real thin, it's like a snake. They 
sort of coil up around you, get 
their legs going, sort of. Thin 
like a snake. And coiling. I get 
into that.  When they get a 
coiling. Did Doris do it that way? 
(beat) I'll tell you how Pauline 
does it. She reaches back, and 
grabs the bedpost, then she arches 
her back. 

CASSIDY
Spare me, Spann. Where does Kenrick 
live.

SPANN
Oh that. Sure, sure.  1132 
Esplanade.  And she can really
wrap. . .

Cassidy leaves before Spann can finish.

EXT. ROOMING HOUSE(BROTHEL) 1132 ESPLANADE

LANDLADY (part-time Madame, very old, chubby, opium head, 
blank expression,big baggy eyes) opens the front door. 

She can barely stand because she’s so stoned.

LANDLADY
You want a girl?  Sure you do. We 
got beautiful young girls here.

CASSIDY
Kenrick! Where's Kenrick. Haney 
Kenrick.

LANDLADY
Yeah, Mr. Kenrick pays his rent.

CASSIDY
I didn't ask you that.  What room 
is he in?
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LANDLADY
He pays his rent and don't bother 
nobody. I know he pays his rent, 
because I'm the landlady. He pays 
his rent, and he better pay, or out 
he goes.  All of em. I'll throw 
them all out.

(to no one in particular)
What you laughing at?

Cassidy pushes past her into the parlor.

INT. ROOMING HOUSE PARLOR

The lounge hosts: TWO PENSIONERS play cards; and TWO OLD FAT 
HOOKERS sit on a faded bench.

CASSIDY
What room is Kenrick in?

PENSIONER
Basse mon cul!! Merde tete!!

GIRL, African American, 20’s, cut, comes downstairs, wearing 
lingerie.

GIRL
You looking for a little piece
of somethin' special, mister?

CASSIDY
Kenrick.

GIRL
Friend of his?

CASSIDY
Not exactly.

GIRL
Well alright.  Just so long as you 
ain't no friend of his. I hate him. 
I hate that man! You know what he?
(beat) You got a cigarette?

Cassidy gives her a cigarette; lights it for her.

GIRL
Third floor, last room in the back.

Cassidy walks up the stairs, lightly brushing past GIRL.
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INT. HALLWAY

Cassidy walks down the hall, slowly. He creaks open the door.

INT. KENRICK'S ROOM

Kenrick stands in front of his dressing mirror, adjusting his 
tie and smoothing the grease in his hair. He caresses 
Mildred’s scarf until he notices Cassidy appear in the 
reflection of his mirror.  He abruptly turns to face him, 
shocked. Suddenly the scarf feels like a hot poker, dropping 
from his hands with a flinch.

KENRICK
All right so you're here. You came 
here to kill me.  So kill me. 

CASSIDY
I’m not going to kill you.  You’re 
too pathetic.

Cassidy shuts the door.  He approaches Kenrick, who stands 
waiting for a knife or a punch in the face.

CASSIDY
Whatever sickness you got, I’m 
tired of you taking it out on me!

KENRICK
I know.  I know.

CASSIDY
That's why I'm here.  I'm gonna 
make damn sure you know it.  Last 
night at the bar and tonight out on 
Press street.  You thought you 
could pay a couple of chumps...

Cassidy gets eye to eye with Kenrick and pounds him to the 
ground. He smacks his face a few times for good measure. 
Kenrick cowers and plays for sympathy.

KENRICK
Look Jim, I swear I don't have 
anything against you.  It's just 
that these last few days have been 
hell on me.

Cassidy pulls Kenrick to the edge of his bed, and hovers over 
him. Kenrick searches for the right way to sell his way out 
of this one.
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KENRICK
Alright.  I'm gonna level with you 
here. For the last two days, I 
haven't had anything to eat. Every 
time I start, I just choke.

CASSIDY
Try a cigarette.

Cassidy hands Kenrick a cigarette.  Kenrick lights three 
matches before he can get it lit.  His hands tremble, and he 
chokes on these next words. Tears almost come. Cassidy picks 
Mildred’s scarf up off the dresser.

KENRICK
I've had it coming. I asked for it 
and I got it.  Oh did I get it. Am 
I getting it. Can I talk to you, 
Jim? Can I tell you what she's 
doing to me? But then again. . . 
Maybe I better not. Maybe it's 
better if I keep my mouth shut.

CASSIDY
Just say it.

KENRICK
Are you sure?  After all, she's 
your wife. I had no business. . .

Towering over Kenrick, Cassidy runs Mildred’s scarf through 
his fist.

CASSIDY
Haven’t you heard me tell you? I've 
said it's all right.  I've tried to 
tell you, it's over between Mildred 
and me. I told you that at Lundy's, 
and I thought you got it.

KENRICK
Then you're really done with her?

CASSIDY
Yeah, yeah. Finished. 

Cassidy tosses Kenrick Mildred’s scarf. Kenrick gently 
strokes it.

KENRICK
I don't know. I can't get it. It's 
making me bug out.  It's the first 
time in my life I ever hit anything 
like this. 

(MORE)
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I've had all kinds of women you 
know.  They've given me all kinds 
heartache. But never anything like 
this. She's playing me like a horse 
and carrot.  She's got me so red 
hot. But you know what she does to 
me? You wanna see?

Kenrick opens his shirt, and reveals nasty, deep scratches.

CASSIDY
Those look deep.

KENRICK
It's not those that hurt. It's 
here, right inside here that
really hurts.

Kenrick points to his heart, pride.

KENRICK
I gotta tell you Jim, she's ripping 
me apart. She's taking me down. She 
gets me so turned on I just gotta 
get her, but then she pushes me 
away. And she laughs. Jim, tell me 
what am I supposed to do?

CASSIDY
Stay away from her.

KENRICK
I can't.  I just can't.

CASSIDY
Well, that's up to you.

Cassidy moves towards the door.

CASSIDY
The only thing I can tell you is: 
Bashing my brains in ain't going
to solve your problem.

KENRICK
Jim, I am sorry about that. Believe 
me, I'm sorry.  It won't happen 
again.

Kenrick knows he’s safe now. Now he turns back into the 
thieving snake he is.

KENRICK
You sure you and Mildred are quits?

KENRICK (cont'd)
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CASSIDY
(frustrated)

Haney!

Cassidy misses it, walks out, slamming the door behind him.

INT. DORIS' APT. -- LATER

Doris lets Cassidy in the front door. He takes Doris in his 
arms, ready to kiss her, but smells booze.  He's truly 
disappointed, resigned, and really trying to understand her.

DORIS
What's wrong Jim?

CASSIDY
Did Shealy bring that?

DORIS
He said you needed clothes.

CASSIDY
(to himself)

I told Shealy not to come over
here.

DORIS
What is it?  Jim, what is it?

CASSIDY
I told that white-haired idiot
to stay away from here.

DORIS
But why? I don't understand.

Cassidy looks around for the bottle, then walks into the 
kitchen.

INT. DORIS' KITCHEN

Cassidy finds the half-empty bottle, and two glasses.

CASSIDY
Come in here. Take a look. Then 
you'll see what I mean.

Doris enters the kitchen sheepishly.

CASSIDY
It didn't take you very long.
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DORIS
Oh, please Jim?  We just had a 
couple of drinks that's all.

CASSIDY
Whose idea was it?

DORIS
To do what?

CASSIDY
To drink. Who opened the bottle?

DORIS
I did.

CASSIDY
You did? Just to be polite? 

DORIS
Jim, don't act this way. Shealy 
only brought it because he knows 
I need it.

Cassidy sits down at the table, and twists the bottle around 
in his hands, weighing and judging Doris. Will I be able to 
beat this bottle, and win her?  

CASSIDY
Dousing yourself with whiskey ain't 
going to do anything for anybody.  
He thinks he's doing you a favor, 
but he might as well just give you 
a gun.  

Doris drops into a trance. She grabs the back of Cassidy’s 
chair, not looking at him. Slowly, Cassidy turns to face her.

DORIS
After the fire... They were very 
nice to me. My family. My friends. 
They tried to make it easy on me, 
tell me it wasn't my fault and what 
a shame it all was.  But they 
couldn't help me sleep. They 
couldn't get me to shut my eyes 
(beat) without seeing the fire. . .

(pause)
I cut my wrists and tried to jump 
out of the hospital window. Then, 
they gave me a drink. And that 
tasted good. Had a burning taste. 
It burned.
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Cassidy takes Doris into an embrace.

CASSIDY
You don't need it anymore.

Doris brings her palms to Cassidy’s cheeks and gazes at him. 

DORIS
Until last night, that was the
only way I could get to sleep.

Doris then places her head on his shoulder, eyeing the booze 
bottle. Cassidy believes in her, and in his love for her. 
Doris believes she can quit drinking now. They look into each 
other’s eyes, and kiss. 

INT. LUNDY’S BAR -- NIGHT

Mildred sits at the quiet bar, her suitcase rests beside her 
high heels. Shealy continues his discussion with Mildred, as 
Kenrick enters. Pauline and Spann sit at the favorite table.

SHEALY
Once he comes back to his senses, 
you’ll see what I’m talking about.

MILDRED
Let her keep him.

Kenrick approaches them and signals Lundy for more drinks all 
around.

KENRICK
(to Lundy)

Whiskey. 
   (to his friends) 

Shealy. Mildred.

Lundy delivers fresh drinks.

MILDRED
At least you’re good for something.

SHEALY
The way I see it...

KENRICK
Who cares the way you see it, 
Shealy. Beat it.

Mildred motions Shealy to go. Pauline scowls at them.
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SHEALY
I was just leaving, Kenrick. I 
gotta get back there anyway.

Shealy points to his group and walks away. Kenrick takes 
Shealy’s place at the bar.

KENRICK
It’s just nature, Millie. Just let 
things be. Like I was telling you.

MILDRED
When you were pawing me like an 
ape?

KENRICK
He says he’s coming back to you.

MILDRED
Is that what he said?

KENRICK
Yeah, so you can dump him. (beat) 
It’s going to be you and me.

MILDRED
You? And me?

KENRICK
Sure, I thought...

MILDRED
You thought what? You thought I 
like banging you around. Huh? You 
thought I want to watch you 
crawling under my heels.

KENRICK
(selling her)

He’ll be the one crawling back, 
begging for forgiveness.

MILDRED
Cassidy? Crawl? 

KENRICK
(demanding)

Yeah. Then after you kick his teeth 
in, you’ll be done.

Mildred grabs Kenrick by the tie, as she thinks of Cassidy. 
Then her hand goes to his knee, and she looks over his 
shoulder whispering in his ear. He thinks he has her now.
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MILDRED
Then there’ll be thunder and 
lightning.

INT. BAYOU TRANSIT BUS TERMINAL -- TUESDAY JUNE 8TH 9 A.M.

A NEW MECHANIC works on Cassidy's bus. Cassidy watches the 
McCarthy Hearings on TV with the Superintendent.

CASSIDY
What the hell are they doing?
Can't they just nail the bastards?

SUPERINTENDENT
I'm beginning to think they may
not be so right anymore.

CASSIDY
Oh yeah?

Cassidy takes a renewed interest in a new mechanic, then 
walks over to the bus, and pushes him out of the way. The 
Superintendent gets riled up, but not enough to fight.

NEW MECHANIC
What's the big idea?

INT DORIS’ APT. 

Doris sits at her kitchen table. She glances over at the 
bottle of Whiskey, left laying by the sink. She walks over to 
the bottle, and finally takes a drink.

INT. BAYOU TRANSIT BUS TERMINAL -- LATER

The bus, now ready, awaits its passengers to board.  The 
Superintendent bites from his Sandwich and pulls himself from 
the radio.

SUPERINTENDENT
Okay everyone, She's ready to 
board.

Cassidy runs from the locker room, wearing his fresh uniform 
and smile.  Passengers board. The Superintendent retreats to 
his office, reunited with his sandwich. Agnes, Mildred’s hair 
dresser partner walks beside her friend Old Woman, who wears 
her best hat and a dark feathered scarf).
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AGNES
(to Old Woman)

It’s such a nice morning for a bus 
ride.

Passengers begin to board the bus. 

OLD WOMAN 
I hope we'll get to there in time 
to lunch at the Pheasant.

AGNES
Oh I think the Hickory will be much 
nicer. They just redecorated. 

Agnes notices Cassidy ahead, and waves.

AGNES
(continued)

Hi Jim!

Cassidy nods, but tries to avoid her.

OLD WOMAN
Really? Are they already open 
again?

AGNES
(to Cassidy)

Mildred says Hi.

Agnes realizes Cassidy won’t talk. She embraces Old Woman who 
boards the bus. Cassidy turns his attention to the trip 
report. Agnes feels the snub. Old woman turns for one last 
goodbye.

OLD WOMAN
Baton Rouge is nice, this time of 
year.

AGNES
Give Anna and Rick my love.

Agnes walks rudely past Cassidy and notices Kenrick, stinking 
drunk, who walks up to the back of the line. Cassidy 
intercepts him. Kenrick hands Cassidy his ticket. Agnes walks 
off ready to gossip this all over town.

CASSIDY
Nothing doing, Kenrick.

KENRICK
But look, here's my ticket. I'm 
going.
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CASSIDY
You don't want to go to Baton 
Rouge.

Superintendent glances from his TV, where McCarthy looms 
larger than life, to find Cassidy and Kenrick arguing. He 
slams his sandwich down and grabs his hat.  He storms out, 
ready to intervene.

KENRICK
Well, it's like this. Today, I'll
just case the town.  Just kind of 
look it over.

The Superintendent walks over ready to bite Cassidy a new 
ass.

SUPERINTENDENT
(smarmy)

Now sir, is our driver bothering 
you?

KENRICK
Him? No, uhhh. We’re just having a 
conversation.

SUPERINTENDENT
(to Cassidy)

Well okay. Get a move on it then. 
We have a schedule to meet.

INT. BUS

Cassidy follows Kenrick in and settles behind the wheel. He 
shuts the door, and starts the engine. Kenrick pushes Old 
Woman out of the way so he can get the seat right behind 
Cassidy. 

OLD WOMAN
Hey! Watch what yer doin’.

KENRICK
Sign says “Colored in the back.”

Old woman gets out of the way and walks to the back.

INT. TO EXT. BAYOU TRANSIT BUS TERMINAL -- DAY

The Super watches closely, as the bus churns out of the 
terminal into morning traffic and heavy overcast smog.
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EXT. CANAL STREET –– LOOMING STORMY SKIES

The bus fights traffic like a whale stuck in a sea of sharks. 
The grills of passing cars grin with chrome teeth.

INT. BUS

The bus stops at a red light. Kenrick lights a cigar.

CASSIDY
O.K.  Kill it!

KENRICK
No smoking?

Cassidy points to a sign over his head.

KENRICK
Why no smoking?

CASSIDY
Company rule. There's another rule:
No talking to the driver when the 
bus is in motion.

Kenrick extinguishes his cigar, and puts it in his pocket.

KENRICK
But look here, Jimbo, I got a few
things on my mind. . .

CASSIDY
Save it.

KENRICK
It can't wait.

CASSIDY
It'll have to.

EXT. UNIVERSITY STREET/TRAFFIC LIGHT

Light turns green, a SPORTS CAR darts out in front of bus.

INT. BUS

Cassidy slams on the breaks to avoid a crash.

KENRICK
Jim. . .

CASSIDY
For Chrissakes!
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KENRICK
Whassamatter Jim? I thought we
cleared everything up last night.

CASSIDY
So did I!  Now you start the day
with a new round.

(pause)
Look Kenrick, I'm working. Just bug 
off me when I gotta work, O.K.?

KENRICK
All I wanna say is. . .

CASSIDY
Can it! Just sit there and shut up!

EXT. HIGHWAY 61

Heavy traffic. Another AUTO passes the bus dangerously.

INT. BUS

Cassidy watches the AUTO pass in the mirror, then catches 
Kenrick drinking from his flask.

KENRICK
No drinking?

KENRICK
I don't see no sign.

CASSIDY
Put that damn flask away, or I'll 
stop the bus, and toss you out.

Cassidy stares down Kenrick until he closes the flask.

KENRICK
Alright! Alright. No offense.
Really.

Kenrick places his flask into his breast pocket.

EXT. HIGHWAY/COUNTRY

Under darkening skies, the bus crosses a canal surrounded by 
bright green marshes and the familiar whiskey billboard.  
Cassidy notices dark clouds and looks concerned.

INT. BUS

KENRICK
Jim, we might as well talk it over.
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CASSIDY
I said not now.  Not here.

KENRICK
It's important.  I was up all night
thinking about it.

CASSIDY
What do you want Kenrick?

KENRICK
I figure there's a way we can help 
each other.

CASSIDY
Listen, Kenrick. . . There's only 
one way you can help me. Leave me 
alone!

Kenrick looms in the rear view mirror, drunk, pink faced. 
Rain begins to fall.

KENRICK
Well it's up to you brother. You 
can settle it one way or another.

CASSIDY
Settle what?

KENRICK
The situation.

CASSIDY
There's no situation, see. There's 
nothing to settle.

KENRICK
You are so wrong, Jim.  You've got 
no idea what kind of deep shit 
you're in.

CASSIDY
Oh yeah?  Well what kind is it?

KENRICK
The worst kind. When a woman hates
you. I mean when she really has it 
in for you. I'm in the room with 
her. She's sitting on the bed. 
She's talking aloud like you're 
there. And man, the names she was 
calling you!
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CASSIDY
That ain't nothing.

KENRICK
You didn't hear it the way I did.
I tell you Jim, she means to give 
you some kind of hell.

CASSIDY
She better not think of putting a 
finger on Doris.

KENRICK
(overlapping)

Mildred ain't the type to think too 
much. She's wild.  She's vicious.

CASSIDY
You don't have to tell me.

KENRICK
You sure?  Maybe I know her better 
than you do? Mildred hits hard. 
She's a slugger.  She can do 
damage.

CASSIDY
Tell me something I don't know.

KENRICK
She's out to smash you both, Jim. 
She wants to make you crawl. Crawl 
on your knees. Crawl on the floor. 
So she can pound you til you're 
squashed.  And then, I'd hate to 
think what she'd do to poor little 
Doris.

CASSIDY
I don't get you.  If you're playing
poker, you lost me.

KENRICK
(overlapping)

This sure ain't poker. I'm showing
you all my cards.  You know I want 
Mildred. I'm dying a creeping death 
because I can't have her. There's 
only one way I'll ever have a 
chance with her.
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CASSIDY
That's what I don't get. You're 
flaming to be with her, it's 
killing you. But then you chew my 
ear off why I gotta go back.

KENRICK
(overlapping)

Hey, I didn't say that!

CASSIDY
You sure as hell let me know she 
wants me back.

KENRICK
(overlapping)

Crawling, crawling back.  That's 
all. She don't want you.  She's 
just itching to see you flat on 
your belly, crawling back to her. 
So she can haul off and kick your 
teeth in!  And then she wants to
send you crawling away.  That'll
be her satisfaction. And she'll get 
it Jim. She's the type.

CASSIDY
So what do you think I should do?

KENRICK
Make it easy on yourself. And I 
gotta say it: For Doris. You'll be 
doing it for Doris.

CASSIDY
Doing what?  Say it, Kenrick!

KENRICK
Go back to Mildred!  But not like
a man. Go to her like a worm. Go on 
your knees. Go crawling, on your 
belly. And when she kicks you out, 
then it'll be over.  Then you'll 
have peace.  And not before.

Kenrick sits back, momentarily satisfied.

EXT. HUEY P. LONG BRIDGE APPROACH -- DAY, RAIN

Trestle work looms in the near distance as a TRAIN trudges 
high above the bus. A TRUCK lurches right at the bus; just 
barely missing it.  Lightning cracks, and rain falls from the 
dark skies.
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INT. BUS

CASSIDY
Close!

KENRICK
Jim?

CASSIDY
I haven't gone anywhere.

KENRICK
So. C'mon, what do you say.

Cassidy laughs a long, hard, sour, laugh, staring at the road 
ahead.

KENRICK
Don't laugh. Please, Jim, don't.

Kenrick takes a drink from his flask.

KENRICK
You got to do it!  Don't you see 
it's the only way we can get on 
with our lives?

CASSIDY
Jesus, cut it out, will you?

Kenrick takes another drink. Cassidy laughs again.  Kenrick 
drinks more.

KENRICK
I've got money in the bank.

CASSIDY
I told you to cut it out!

KENRICK
I've got close to three thousand.

Kenrick places his hand on Cassidy's shoulder.

KENRICK
Exact figure is two thousand,
eight hundred eighty nine. My
life's savings.

CASSIDY
Take your hand off me.

KENRICK
I'll pay you to do it, Jim.
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Cassidy pushes Kenrick's hand away.

KENRICK
Did you hear what I said! I'll pay 
you!

CASSIDY
Drop it!

KENRICK
You could use the money. It's good 
money.

CASSIDY
Will you just drop it! And sit 
down!

EXT. HUEY P. LONG BRIDGE/TORRENTIAL RAIN

Rain overpowers the Bus' windshield wipers.  Kenrick drinks.

KENRICK
I know what you're doing. You got 
me on the run. Okay okay. I'll make 
a final offer.

EXT. BRIDGE/LONG SHOT

The roadway curves down, the raging river on one side, rocks 
on the other. Rain and winds force the bus to spin out of 
control.

The bus nears the central structural support. The bridge 
shakes. The Bus speeds.  The engine roars.  Children giggle 
with delight.  Elderly people grip their seats.

INT. BUS

KENRICK
Do you mean to tell me you won't do 
it for two thousand dollars cash?

CASSIDY
I told you to sit the hell down. 
And put that godamned flask away 
already.

Kenrick loses his balance, spills whiskey on Cassidy, and 
falls against the bus door. It flies open. Wind and rain pour 
inside. Bracing himself, Kenrick accidentally smashes Cassidy 
with his flask.  Cassidy’s head hits the door opening 
mechanism hard. The flask comes down again and Cassidy reels 
forward. 
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The bus slides out of control and Cassidy valiantly tries to 
maintain, but his head jerks forward making a cracking 
contact with the steering wheel. He’s out cold, his foot 
jammed on the accelerator.  The Passengers freak.

EXT. BUS CRASH SITE -- LATE DAY, HARD RAIN

The Bus flies wildly against the guard rails on both sides of 
the road and careens off the bridge and over the embankment.  
Kenrick and Cassidy are safely thrown through the open door 
into a hill of soft mud, as the bus rolls over, and over.  It 
splashes into water. Its gasoline ignites, and explodes.  
Rain pummels the flames, but cannot extinguish them, as 
trapped faces press against sealed windows, screaming in 
desperation. Cassidy regains consciousness only to have a 
flashback of his earlier plane crash incident.

B&W FLASH -- FLIGHT 623

Co-pilot smashes the controls as the plane goes down.

EXT. ROCKS BY CRASH SITE -- LATE DAY, HARD RAIN

Kenrick forces whiskey down Cassidy's throat. Cassidy doesn't 
realize what’s happening. Rain falls like a hurricane.

KENRICK
Drink, boy.  That’s good. Drink.

Police sirens begin to wail, coming closer. The following 
scenes are intercut as Cassidy completely loses consciousness 
again.

B&W FLASH --  The Judge slams the gavel
B&W FLASH --  Pointing fingers stab at Cassidy in court
B&W FLASH --  The spinning wheels of the train
B&W FLASH --  Mugshot camera snaps Cassidy in Mobile

BLACK OUT

<<FIRST PERSON CAMERA(CASSIDY'S P.O.V.)UNTIL FURTHER NOTICE>>

EXT. CRASH SITE -- LATER, POST-RAIN

Cassidy regains consciousness, encircled by a:

DOCTOR(aged face, narrow lips, 70 years old), and 
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STATE TROOPERS dressed in rain gear, holding flashlights. 

Cassidy sees a sea of angry faces and glare. The rain is 
over, but the sky is dark.

TROOPER WALLACE
How is he?

DOCTOR
He's alright.

TROOPER WALLACE
Any broken bones?

DOCTOR
No! I tell you he's all right.

(To Cassidy)
GET UP!

TROOPER WALLACE
He looks hurt.

DOCTOR
You're not hurt at all. You know 
it.  Come on and get up!

Cassidy sits up, sees the wreck,  MOTORCYCLES, OFFICIAL CARS, 
A CROWD.  Kenrick talks to Troopers.

DOCTOR
You stay where you are.

CASSIDY
What do you want with me?

DOCTOR
You Drunk Punk Bastard.

CASSIDY
Drunk?

The Doctor takes a SYRINGE from his BAG.

TROOPER WALLACE
You don't need to do that here.

DOCTOR
I'll make the test right here, 
right now.

The Doctor takes Cassidy's arm, and draws blood viciously.
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DOCTOR
Go on and break down. You will 
sooner or later. Go ahead. Do
it now.

The Doctor holds the syringe up, a trophy, then puts the 
blood in a storage vial.

DOCTOR
(To Cassidy)

That's it. We got you.
(To Troopers)

He's all yours.

TROOPER WALLACE
Let's go, bud.

Trooper Wallace and partner take Cassidy to their patrol car, 
past the crash site, emergency vehicles, ambulances, and a 
newspaper photographer flashes a picture.

INT. PATROL CAR

Cassidy's speechless. The patrol car slowly drives past many 
staring faces.

TROOPER WALLACE
You're in one hell of a mess.

CASSIDY
How do you know.

TROOPER WALLACE
You were drunk. We got your blood 
to prove it. Well, it's blood and
whiskey. Or should I say it's 
whiskey and blood.

Trooper Wallace blows out a long billow of smoke.

CASSIDY
I wasn't drunk when I was driving.

TROOPER WALLACE
Really?

CASSIDY
Before the crash, I didn't have a 
drop.  I have witnesses.

TROOPER WALLACE
Do you?
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CASSIDY
What witnesses? That fat fuck in 
the suit. He's one.

TROOPER WALLACE
He's not your witness. He's ours. 
He said you were guzzling the stuff 
all the way from the Bayou Transit 
Bus terminal. He said you even got 
him loaded.

CASSIDY
(softly)

What about the others.

TROOPER WALLACE
What others?

CASSIDY
That can't be.

TROOPER WALLACE
Can and is. All of them. Every last 
one. 26 men, women, children. All 
dead.  They couldn't get out of the 
bus. They burned to death.

B&W FLASH -- BUS CRASH/EXPLOSION

DIP TO BLACK

INT. STATE TROOPER STATION/INTERROGATION ROOM

Cassidy sits handcuffed to a chair. Trooper Wallace, one foot 
on a chair, lights a cigarette.

TROOPER WALLACE
You realize what you did? You 
murdered them. . .

CASSIDY
Can I lay down somewhere?

Cassidy searches his uniform and finds a crumpled cigarette.

CASSIDY
Got a light?

TROOPER WALLACE
Sure. . .

Wallace strikes a match, lets it burn.
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TROOPER WALLACE
Look at it. . .Look at it 
burning.

Cassidy leans over and lights his cigarette.  Wallace lets 
the match burn all the way down.

TROOPER WALLACE
I wouldn't call it justice. For 
them, the fire ends everything. For 
you, it just lights your cigarette.

CASSIDY
If it was my fault I'd let you 
pound my face in. I'd help. But it 
wasn't!  Listen to me, I'm no 
murderer.

TROOPER WALLACE
Don't tell me.  Tell yourself.
Keep telling yourself and maybe 
you'll wind up believing it.

The door opens, SERGEANT enters. They lead Cassidy out.

SERGEANT
C'mon. The Lieutenant wants to see 
you.

INT. STATE TROOPER STATION/MAIN OFFICE

The Lieutenant talks to Troopers, PLAIN CLOTHES MEN, and 
Kenrick.

LIEUTENANT
He even fed this Kenrick fellow 
some of the stuff. I don't see we 
have much more to do, boys. . .

Cassidy lunges at Kenrick, grabbing his throat.  Cops pry him 
loose. Two TROOPERS hold him.

CASSIDY
TELL THE TRUTH HANEY!

LIEUTENANT
He already told us the truth.

(To troops)
Hold him! If he moves, slug him.

CASSIDY
The hell you say!
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LIEUTENANT
Now, don't get tough with me.

CASSIDY
You got the wrong guy! Call off 
your apes. Let me go.

LIEUTENANT eyes Cassidy hard, then slowly signals TROOPERS to 
let go. They do slowly. Cassidy calms down a bit.

CASSIDY
You've got no right to hold me! 
What's the charge?

LIEUTENANT
Driving a public vehicle while 
intoxicated, that's one. Vehicular
homicide makes two.

CASSIDY
What did this man tell you?

LIEUTENANT
He said he was sitting right behind 
you. He said you were pounding down 
a bottle the whole way up, bitching 
about your wife.  He said you gave 
him some too. He said you were so 
smashed it's a miracle the bus 
didn't crash sooner.

CASSIDY
That's a crock of lies and you know 
it, Kenrick!  Tell them the truth 
about the flask!

KENRICK
What flask?

CASSIDY
Don't give me that!  You had that 
flask alright!  I was out cold on 
the rocks.  You brought me to, and 
emptied it down my throat.

KENRICK
Yeah, sometimes I do carry a flask. 
But not today!

LIEUTENANT
You two men know each other?

KENRICK
Somewhat. . . I seen him around.
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CASSIDY
Somewhat? You lying son-of-a-bitch! 
It ain't gonna work! Sooner or 
later, you'll spill the truth!

LIEUTENANT
What's he talking about?

KENRICK
I guess he must be trying to 
protect himself.  Like I set up 
some kind of frame. I really can't 
blame the guy. If I were in his 
shoes, I guess might try to sell 
you some wild story too.

LIEUTENANT
I'm not buying.  Lock him up.

B&W FLASH -- Judge pounds the gavel

Cassidy freaks out. He slugs at Troopers, charges into an 
office, and jumps on top of a desk.  He hits troopers with a 
telephone then kicks out the window and dives through.

EXT. STATE TROOPER STATION

Cassidy stands up, and runs across the parking lot, and into 
the grass.  Some troopers charge out of the building and give 
pursuit. Gunshots whiz past Cassidy as he sprints full out 
for the trees.

LIEUTENANT
GET THAT BASTARD! SHOOT THE SON-OF-
A BITCH!  WALLACE!  HARDY! ROUND UP 
THE DOGS!

EXT. SWAMP

Cassidy runs faster through the trees.  Ground becomes slush, 
then Swamp.  Cassidy wades out deep.  BLOODHOUNDS howl.

EXT. RIVER'S EDGE(INTERCUT WITH NEXT SERIES)

Swamp gives way to a bayou.  Cassidy dives in the dark murky 
fluid.  An alligator swims toward him.

B&W FLASH -- INT. BUS/KENRICK IN REAR VIEW MIRROR, drunk
B&W FLASH -- INT. BAR/MILDRED THE SEX TIGER  -- NIGHT
B&W FLASH –– EXT. BAR/MILDRED WITH SAILORS –– NIGHT
B&W FLASH -- EXT. BUS EXPLODES
B&W FLASH -- INT. BAR/DORIS FIRST LOOKING AT CASSIDY 
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B&W FLASH -- INT. DORIS' APT./DORIS' NAKED TORSO
B&W FLASH -- INT. DORIS APT./DORIS AT FRONT DOOR

<<CAMERA SWITCHES BACK TO USE DETACHED PERSPECTIVE>>

EXT. RIVER/ON CASSIDY 

Cassidy surfaces and inhales. Land seems a mile away.

EXT. WOODS/ON COPS 

HARDY, the local yokel gung-ho mercenary, hopes his hounds 
get a chance to taste some flesh. His Bloodhounds sniff the 
water, bark, and find a trail.  They’re off.

EXT. RIVER/ON CASSIDY 

Cassidy suddenly finds a drifting log, and holds on tightly.

EXT. RIVERBANK/ON DOGS

Hardy’s Bloodhounds lose the scent. Hardy prods them on.

EXT. RIVER/ON CASSIDY 

Cassidy reaches an eddy. Cops and the bloodhounds are upwind.

EXT. RIVERBANK/ON COPS

The Lieutenant and Troopers reach the river's edge, and look 
around. A newly recruited DEPUTY shoots his “duck hunting” 
(.30-06) at the water.

LIEUTENANT
(to DEPUTY)

Hey you! Quit sight-seeing!  (beat) 
(to Wallace)

Wallace, are you sure we can handle 
these locals?   

TROOPER WALLACE
They mean well, sir.

LIEUTENANT
The last thing we need is a lynch 
mob running around with torches. 

(MORE)

74.



LIEUTENANT (cont'd)

75.

We’ve got to be sure about these 
boys.

TROOPER WALLACE
Hardy’s got the best dogs around, 
and these fellas are his kin.

LIEUTENANT
Well. We need to get a team 
upriver, and we’ll need the boat.

TROOPER WALLACE
I’ve taken the liberty, sir. Our 
cruiser should be waiting at 
Tucker’s Landing. I’ll handle the 
second team myself.  

The Police walk off in separate directions, as the sounds of 
the marsh grow louder, feeding off the energy of the dogs.

EXT. RIVER/ON CASSIDY P.O.V.

Cassidy watches the cops split up. He slinks off into deeper 
water.

DIP TO BLACK

EXT. BOAT/MID-RIVER -- SUNSET

The Lieutenant stands on deck with binoculars, watching an 
armada of quickly gathered vessels frantically searching the 
river, and riverbanks.  The setting sun glitters across the 
shimmery water.

LIEUTENANT
With the water shaken up like this, 
we’ll never figure out which 
currents are his. Skipper can you 
steer clear of these vessels?

EXT. RIVER/ON CASSIDY

Cassidy carefully evades the boats, unseen, and hides just 
off shore, in a marshy thicket of cattails.

EXT. BOAT/MID-RIVER -- SUNSET

A fishing skiff floats up beside the Police boat. Trooper 
Wallace rides in the middle.  He shouts over to the 
Lieutenant.

LIEUTENANT (cont'd)
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TROOPER WALLACE
We traced him to that spot up 
there, so I figure he must be still 
be in the water near here.

LIEUTENANT
Find him, son.

EXT. RIVERBANK/ON CASSIDY P.O.V.

Cassidy watches as boats work their way around in circles. 
The Police boat shines a feeble searchlight on shore. Cassidy 
hides in the flotsam and jetsam.

EXT. MID-RIVER -- TWILIGHT

The Police boat gently floats away, as the silvery moon 
shimmers on the black water.  The search light still makes 
its rounds as it disappears. Cassidy rests on his log.

B&W  -- INT. WEDDING CHAPEL(DREAM)

Doris, pregnant and crying, stands next to Cassidy.  Mildred, 
now the Justice-of-the-Peace,  pulls out a shotgun and blows 
Doris apart.

MEANWHILE:

INT. LUNDY’S BAR -- TWILIGHT

The normally chaotic bar has a focus.  All attention is on 
the television blasting reports about the crash and escape. 
Patrons cheer and make bets on the outcome. Doris drinks 
alone in the corner.

SHEALY
(to Pauline)

I don't know, maybe I did wrong
by Jim.

PAULINE
What difference does it make? The 
point is he's the one they're 
looking for.  And he's the one 
they'll find. 

SHEALY
What do you think Spann?  What do 
you think he'll get?

76.



(MORE)

77.

SPANN
It's hard to say. They could make
it rough. After all he broke out, 
he's on the loose like it says on 
that television box.  

The television announces there will be more news when they 
get it and to wait for film at eleven. A commercial 
advertising toothpaste comes on, so Lundy switches off the 
set. The crowd begins to filter out.

SHEALY
He's got that airplane crash on 
his record.

PAULINE
What airplane crash?

SPANN
Didn't you know?  He drove an 
airplane.

PAULINE
You mean Cassidy?

SPANN
Sure a plane.  One of them big 
jobs. One of them great big silver 
jobs.  He was a driver. They say, 
one day he was loaded, and when his 
plane took off, instead of flying 
away,  it just kinda goes down and 
starts to burn, a lot of people 
killed. So they put Cassidy , under 
the microscope and after a while 
they let him go.  But it's on his 
record.

PAULINE
What else?

SPANN
On the record?

PAULINE
No. Just about Cassidy. What else 
do you know about Cassidy?

SHEALY
(to Spann)

She means the good things. The 
things they don't put on the 
record. The bright stuff, like

(MORE)
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his family, where he went to 
school, what college he attended.

SPANN
College?  Did he tell you he went
to college?

SHEALY
No, he never mentioned it. But
I'd wager on it. He has a college 
education.

SPANN
He sure don't talk like it.

SHEALY
I'll tell you why. It's something 
under the order of oxidation. When 
the bright polish comes off and for 
a while there's only a dull 
surface, but then suddenly it 
arrives. The rust. Its a special 
kind of rust, the kind that gets 
under the surface, and goes deep 
down inside.

PAULINE
(to Shealy)

Will you do me a favor? Will you 
please tell me what the hell your 
talking about.

SPANN
We're talking about Cassidy.

PAULINE
I didn't ask you, you lizard. 
(beat) I wish there was only 
something we could do to help him.

Shealy notices CAPTAIN ADAMS, 65, white beard, large hardy 
frame, blue captain’s hat, an old friend of Shealy’s, who 
drinks at the end of the bar.

SHEALY
Maybe there is.

EXT. LEVEE BESIDE RIVER 

Cassidy climbs up the levee from the water, and jogs into the 
woods.

SHEALY (cont'd)
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EXT. STATE ROAD -- NIGHT

Cassidy, in his filthy sopping wet uniform, watches as a 
truck passes by. Cassidy follows the road into the unknown.

EXT. BUSHES NEAR ROADHOUSE -- NIGHT

Cassidy pushes branches away and watches a BOUNCER struggle 
with a ROWDY PATRON.  The Roadhouse is a large square 
structure with a huge sign outlined in tiny white lights.  
The parking lot is loaded with cars and trucks, and is lit by 
stings of Christmas lights hanging from thin poles. Cassidy 
runs past the scene and hides.

INT. ROADHOUSE -- NIGHT

DRIVER: 40, fat Cajun with a fluffy red beard, no mustache, 
lumber jack clothes, sits at the counter, finishing his pie, 
drinking coffee. A  BAND happily plays Zydeco music for 
everyone in the joint, as he pays his check.

INT. PRODUCE TRUCK PAYLOAD

Cassidy evades the rowdy patron and jumps into the back of 
the driver’s moving truck.

EXT. HIGHWAY -- NIGHT, RAIN

The truck gets stopped by a roadblock, but Police don't see 
Cassidy hiding in the back. A radio message comes through 
ordering the unit to change positions. The police let the 
truck drive away into the night.

INT./EXT. TRUCK TO NEW ORLEANS STREETS -- NIGHT, RAIN

Cassidy awakens as the truck screeches to a stop.  Cassidy 
hops out and escapes down an alley into New Orleans. A Police 
Patrol car drives past, shining its searchlight into black 
space, just missing him.

INT. DORIS' KITCHEN

Cassidy crawls in through the kitchen window. No one’s home. 
The place is dark. He finds cigarettes on the kitchen table, 
and lights a match, staring into the flame.
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TROOPER WALLACE 
(voice over)

I wouldn't call it justice.  For
them the fire ends everything. For
you, it just lights your cigarette.

B&W FLASH -- EXT. BUS CRASHES
B&W FLASH -- EXT. BUS EXPLODES
B&W FLASH -- INT. STATE TROOPER STATION/INTER. ROOM

WALTER WINCHELL 
(voice over)

Being called the worst tragedy
in aviation history.

B&W FLASH -- EXT. BUS FLIES THROUGH AIR.

AGNES
It is such a nice day for a bus 
ride.

B&W FLASH -- EXT. TARMAC/AIRPLANE LOOKING SWEET.

INT. DORIS' APT.

Cassidy lets the match burn his fingers before dropping it. 
Cassidy walks to the bathroom.

INT. SHO-BAR NIGHTCLUB -- NIGHT

Doris sits at the bar as she gets a STUFFY BUSINESSMAN to 
drink another round. He pays up gladly.  DEVIL-GIRLS do an 
act on stage.  Meanwhile:

INT. LUNDY’S BAR -- NIGHT, RAIN

Mildred sits at the bar going through the newspapers for news 
about the crash. The headline reads “**EXTRA** SALESMAN 
CLAIMS DRIVER DRUNK”, next to the picture of Cassidy leaving 
the crash scene. 

T.V. NEWS ANCHORMAN
(voice over)

. . . more news coming in about the 
fatal bus crash and manhunt: The 
only surviving eye witness claims 
the driver of the bus was drinking 
all the way from the Bayou Transit 
Bus terminal...
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Lundy reaches to turn the television off.

MILDRED
If you touch that knob, you are a 
dead man.

Lundy turns around and points with his eyes. Mildred turns 
around too. The Lieutenant stands at the door with two 
Troopers. 

INT. DORIS' BATHTUB

Cassidy Lays in the tub, picks up a razor, and moves a mirror 
close.  His hands tremble too much to shave.

CASSIDY
Captain Cassidy at the controls. 
Take a ride with him and never come 
back.

Cassidy puts the razor down, then slips below the surface.

B&W FLASH -- INT. LUNDY'S BAR/MARRIAGE RECEPTION

Searchlights rotate through the bar. The Devil-girls do a 
kick line on the bar.  The father of the bride (SATAN) tends 
bar. Mildred, in a bloody Bridal gown, waltzes past men all 
dressed like Kenrick (candy striped suits and cane hats) who 
laugh, and smoke cigars. Kenrick, himself, waits at the altar 
at the end of bar. Mildred caresses the men on her way over.

MILDRED
This is a celebration! And a
celebration calls for drinks! I'm 
buyin!  Drinks for everybody! 

Mildred stops to look Kenrick in the eye.

MILDRED
(Laughs)

We sure got him, you and me! It 
feels so good!  So free!  He's
getting it and he's getting it 
good! That bastard is finally down, 
and out for the count, crawling on 
his belly. And Tonight you're going 
to get the royal treatment as only 
Mildred can give it to you. 
There'll be thunder and there'll 
be lightning!

81.



82.

INT. DORIS' APT.

A key turns, and a hand reaches out and opens Doris’ front 
door. Cassidy leaves the tub, and grabs a towel. The front 
door opens. Shealy enters.

SHEALY
I knew you'd be here.

CASSIDY
I wonder how long it'll be before
the cops get the same idea?

SHEALY
Relax will you!

Shealy pushes a bag of clothes at Cassidy. Cassidy tears it 
open and gets dressed.

CASSIDY
Oh sure I'm all relaxed.  My bus 
wrecked. And they’re saying I 
killed twenty six passengers. Haney 
got me better with his tongue than 
his fists or money’d ever get. 

SHEALY
I figured it  was something like 
that. What now?

CASSIDY
I skip.

SHEALY
I don't see you skipping.

CASSIDY
I came here to rest up, and change. 
Then, I’m going down to get Doris 
and we’re going....

Shealy blocks the door.

SHEALY
Assuming you can get there without 
getting nabbed.

CASSIDY
Assuming you get away from the 
door.
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SHEALY
Are you seriously thinking of 
bringing Doris with you when you’re 
on the run like this? Are you 
crazy?

CASSIDY
Listen to me Shealy, I need Doris, 
and she needs me. Now, especially. 
We need to be together. Now scram!

SHEALY
Later, when you figure it out for 
yourself, you'll know I at least 
tried.

CASSIDY
(overlapping)

You know where she is. Just get 
her.

SHEALY
Alright. Alright. I'll get Doris. 
I'll put you on the boat first. But 
then I'll get her.

CASSIDY
You better do as. .  . (beat) What 
boat?

Shealy opens the door. They silently leave the apartment 
together. As they leave Shealy starts talking again, quietly.

SHEALY
Come on, there's a freighter on
Pauline street wharf waiting for 
you. Leaves at five. . .

EXT. NEW ORLEANS STREETS

The ever present Police patrol car searches aimlessly. A New 
Orleans beat cop shines his flashlight at a cat knocking over 
a trash can.

EXT. PAULINE STREET WHARF -- 10 PM

A freighter readies for embarkation.  Cassidy and Shealy work 
their way towards the ship.  

A WATCHMAN: 30’s, scruffy black hair and 3 day beard, wears a 
black watchcap and merchant marine jacket, heads them off.
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CASSIDY
Damn.

SHEALY
Cool it.

Watchman stops them. Cassidy pulls up his collar.

SHEALY
We got business with the captain.

WATCHMAN
Yeah?  What kind?

SHEALY
Are you blind!  You're talking to
Shealy! From the Crescent City
Chandlery.

WATCHMAN
Oh sure, go on up.

Watchman goes back to his booth. He reads his newspaper 
headline:”DRUNK BUS DRIVER KILLS 26”.  They climb the 
gangway. He eyes them suspiciously, and looks to his phone.

EXT. SHIP'S DECK -- NIGHT, RAIN (GRADUALLY INCREASING)

Cassidy and Shealy climb over the rail of the ship. Cassidy 
waits for Shealy to find Captain Adams, as SEAMEN pass by 
Shealy and Captain Adams approach Cassidy.

SHEALY
I'm telling you he's alright.

CPT. ADAMS
I said NO!  I'd like to help you 
but I just can't afford the risk.

CASSIDY
What risk?

SHEALY
Jim, This is Captain Adams. I've
known him for years. I trust him.
I told him the truth.

CPT. ADAMS
You did that because I can always 
smell a lie.
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SHEALY
The Captain is really quite 
intelligent. He's highly educated, 
and he has a sense about people.

CASSIDY
I don't have much time.  If we 
can't do business, I'll try another 
boat.

CPT. ADAMS
I wouldn't advise that.  If I were
you, I'd --

CASSIDY
Save it, skipper.

Cassidy starts over the ship's railing. Cpt. Adams grabs his 
arm.

CPT. ADAMS
Just for the record. Was it your
fault, or are you being railroaded
like Shealy says?

CASSIDY
Like I told Shealy. . .

CPT ADAMS stares long and hard into Cassidy's eyes.

CPT. ADAMS
If you're coming, come on. I don't
need this.

Cassidy climbs back over, slowly.

SHEALY
Well I guess this is it, Jim.

CASSIDY
Now look Shealy you know I can't
make you do anything.  (beat) I 
know you've gone to bat for me
tonight, and I've got to thank you 
for that.  But a favor ain't a 
favor. . .

SHEALY
I hear you. I’ll get her here, one 
way or another.

Shealy climbs over the Ship's rail.

DIP TO BLACK
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INT. SHIP'S CABIN -- LATER

Cassidy stares out the porthole at black water.

B&W FLASH -- INT. SHIP'S CABIN/CASSIDY WITH DORIS
B&W FLASH -- EXT. BUS FLIES THROUGH THE AIR
B&W FLASH -- EXT. PLANE CRASH SITE/LA GUARDIA
B&W FLASH -- INT. AIRPORT/CAPETOWN -- DAY

STEWARDESS/DORIS
Good morning Captain Cassidy.

Cassidy and Doris(both in uniform) jump into each other's 
arms.

B&W FLASH -- INT. CAPETOWN RESTAURANT -- NIGHT

Cassidy and Doris dine on lobsters and toast with water. No 
alcohol for these two.

Cassidy stares at the hatch, hoping Doris will arrive soon.

INT. CASSIDY’S APT. -- SAME TIME

The rooms had been cleaned, and Mildred’s effects are neatly 
arranged everywhere, but there’s no sign of Cassidy.

NEW RECRUITS: recent deputies wearing new badges and hunting 
gear, smash through the door, and stumble around, smashing up 
the apartment. The Lieutenant follows with his troopers.

LIEUTENANT
Wallace, where did you say the 
girlfriend lives?

TROOPER WALLACE
Not far from here.

LIEUTENANT
Let’s get this circus on the road, 
then.

INT. SHIP'S CABIN -- MIDNIGHT

Cassidy hears the hatch open, expecting Doris, but no, it’s 
Mildred. She enters and looks Cassidy up and down. Cassidy 
backs away.

MILDRED
Where do you think your goin'?
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CASSIDY
I'm goin on a little boat ride.

MILDRED
You think so!

CASSIDY
I know so!

MILDRED
But you're wrong (beat) It ain't 
like that (beat) it ain't like that 
at all.

CASSIDY
It ain't like what?

MILDRED
Ain't that easy.

Mildred tests the mattress and lights a cigarette.

CASSIDY
How did you find me?

MILDRED
Shealy.

Cassidy grabs Mildred's arm.

CASSIDY
You lying whore!  Tell the truth!

MILDRED
Let go of my arm or you get this
in your eye!

Cassidy releases her arm.  Mildred takes a heavy ASHTRAY from 
the table, and places ashes in it.

MILDRED
I'll finish this cigarette then
we'll go.

CASSIDY
We'll what!

MILDRED
I said (beat) we'll go.

CASSIDY
We?
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MILDRED
You think you know everything. 
That's your big trouble.

She picks up a heavy ASHTRAY from the adjacent table, and 
drops her ash in it.

MILDRED
(continued)

When I go, you go.

CASSIDY
Let me wise you up to a couple of 
things Mildred.  First, I don't 
want to go. Second, I've got 
nowhere to go but this boat. Or 
maybe you haven't heard what 
happened today.

MILDRED
I heard.  Yer in a tight jam but
if ya listen to me and play it
the way I tell you...

CASSIDY
If I play it like you tell me, I 
might as well just jump overboard.

MILDRED
Oh come on Cassidy, are you doped 
up? Did you take something?  Or are 
you just plain crazy.

CASSIDY
I'm straighter than I have been in 
a long time honey, and I got my 
eyes open wide. I know what you 
want, you want to see me crawl. 
You'll do anything to see me crawl.
(beat) You don't want me, you never 
did.  All you want are your kicks.  
You really get off on me getting 
mad.  Like when I get home, after a 
sixteen hour shift. You got your 
fun getting me all worked up. 
Pushing your big fat tits into my 
face. You've had yourself a fine 
time.

MILDRED
I didn't hear you complaining.
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CASSIDY
Do you understand what the hell I'm 
telling you?  You can jiggle and 
jiggle, all you want, but you know 
what I see.  I see a fat lazy slob, 
doing the shimmy in a dress two 
sizes too small.

Mildred grabs him and swings him around.

MILDRED
Don't you call me a fat slob! You
take it back!

Mildred poised for battle, stares into Cassidy.  He sees a 
sexy babe, and reconsiders.

CASSIDY
(softly)

Alright, I take it back.
(pause)

But you see the way it is.  The 
switch is busted.  There's no 
ignition.  You can't turn me on 
and off anymore.

MILDRED
Can't I?

CASSIDY
No, you can't.

MILDRED
And you're glad about that.

CASSIDY
It's the only way.

MILDRED
Alright that's your way, and this
is my way. And now what?

CASSIDY
You can do me one last favor.

MILDRED
Like what?

CASSIDY
Get off this boat.

MILDRED
(sinister)

Is that all?
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CASSIDY
That's it.  Nothing else.

MILDRED
You can ask for more. Go on give it 
a whirl and maybe I'll come through 
for you.

CASSIDY
Mildred.

MILDRED
You don't need to build it up, just 
say it, just say it! What's the 
last thing that I can do for you?

CASSIDY
Get Doris.

Mildred pummels him with the ASHTRAY until he collapses.

BLACKOUT

INT. ROOM OVER LUNDY'S BAR -- WEDNESDAY JUNE 9TH 1954, NOON

The room is unbearably hot and humid. A fan pushes stale air 
around in dusty circles. Cassidy lays on a cot, slowly 
regaining consciousness, trying to not hear anything.

Pauline, wears very little clothing and sweats heavily. She 
takes a drag from her cigarette. She pours two glasses of 
RYE, touching a piece of ice to her neck. She and Shealy play 
cards on a portable table. Pauline looks over at Cassidy. He 
pretends to be asleep.

PAULINE
Oh god, look at Cassidy over there. 
Poor Cassidy, look at him. They’ll 
find him and they’ll snatch him. 
Spann never took a rap like this.
Spann went up for forgery and
embezzlement; for passing bad 
checks and mail fraud. He was up 
for. . . Well nothing like this.
For godsakes, this is mass murder!

SHEALY
You're not helping me any.

PAULINE
Helping you?  What do you mean 
helping you?
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SHEALY
I’m tryin to figure what I did.

PAULINE
I'll tell you what you did. You had 
your golden opportunity to help 
him, and Doris, but what did you go 
and do? You sent him on a trip 
straight up the river. You even 
admit it. You made him a promise, a 
simple little promise, and you 
broke it. 

Pauline tosses her hand at Shealy.

SHEALY
You say that because you hate 
Mildred. You envy her. She's got 
the body, the looks.

PAULINE
Looks?  If that's what they call 
looks, I'll stay thin as a rail. 
I'll get thinner, I'll live on 
water and figs.  You see these.

Pauline squeezes her breasts.

PAULINE
(continued)

They're little aren't they? They 
hardly show.  But I'll tell you 
what they can do. They can hit my 
boyfriend Spann like bullets shot 
from a gun.  They hit him and he 
staggers and gets dry in the mouth. 
He looks at 'em and he gulps like 
he's choking on something. But then 
when I give it up to Spann, I give 
it to him to keep him alive.  Like 
he's my baby and I'm feeding him. 
And sometimes I cry, I cry real 
soft, but there's tears.  And I 
whisper in his ear. I say: Spann 
you're an evil motherfucker. You're 
a lizard.  But you're my baby.

SHEALY
If that's the way it is, you
shouldn't envy anybody.
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B&W FLASH -- INT. LUNDY’S BAR -- DAY, FOUR YEARS AGO

Cassidy enters the bar for the first time. (Same scene as 
from the introduction), except it’s from Pauline’s point-of-
view.  She watches Cassidy study her and Mildred.  Cassidy 
chooses Mildred, and leaves Pauline longing.

PAULINE
(not hearing Shealy)

Yes. Of course I'm thin.  After
all, that's the fashion.  To be 
like a straw, like a reed. To be
slender like you see them in the
magazines advertising the dresses. 
To be like that. Built like that. 
Not like a goddamn battleship!

SHEALY
You are jealous.

Meanwhile:

INT. DORIS’ APT. -- NOON

The Lieutenant, his Troopers, bash in the front door. They 
search the place and find Cassidy’s dirty uniform.

TROOPER WALLACE
Take a look at this, sir.

The Lieutenant looks over the rags, and throws them to the 
corner. The troopers storm around looking for more, and the 
deputies overturn Doris’ bed and laugh when they find her 
lingerie. The Lieutenant walks out, shaking his head. Trooper 
Wallace follows.

LIEUTENANT
We’re going to have to do a 
complete sweep of the parish. No 
telling where he went from here.

FADE OUT

INT. ROOM OVER LUNDY’S -- EARLY AFTERNOON 

Spann walks in with the fresh bottle.  He pours shots, and 
Pauline drinks hers down, slamming the glass to the table.

PAULINE
(to Shealy)

So, that's what you did, you and 
Spann here. 

(MORE)
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Instead of telling Doris where he 
was, who did you tell? You told 
that filthy tramp, that mud hen 
with the big mouth, that sloppy 
thing who has the colossal gall to 
say she’s married to him.

SHEALY
But they are married.  They’re man 
and wife.

PAULINE
On what basis? Because someone got 
paid to to stand in front of them 
and read some lines? Because 
Cassidy went out and bought a ring? 
You telling me that made it sacred? 
That put a blessing on it? I don’t 
see it that way. I see it the other 
way. I claim Cassidy was cursed. 
Yeah goddamn it, I say she put on a 
curse on him!

SPANN
(cutting her off)

If you don’t knock it off, I'm 
gonna kill ya. I'm gonna grab hold 
of your throat and I won't let go 
until I've squeezed every inch of 
life outta your worthless body.

PAULINE
I want him to know what he's done!

Shealy stands up, and walks out of the room. Spann raises his 
fist, ready to strike.

SPANN
Now look what YOU done! I told you 
to lay off Shealy! Why do you 
always have to drill into everyone?

Spann slams his fist to the table, spilling the booze. 
Pauline starts to cry. Spann leaves the room.

FADE OUT

INT. LUNDY'S BAR -- SUNSET, WEDNESDAY JUNE 9, 1954

McCarthy blares from the TV. Cassidy sits glued, as though he 
had no troubles of his own. Outside, skies are cloud heavy, 
and setting sunlight attacks the world with acrid humidity. 

PAULINE (cont'd)
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Pauline stands guard at the entrance to the bar, scouring the 
street for hints of cops, sweat dripping from her brow. 

Cassidy’s face turns pale as he witnesses the interchange 
between WELCH and McCARTHY on TV.  Pauline stands in the 
doorway, watching Cassidy.

JOSEPH N. WELCH
(from TV set)

"Until this moment, Senator, I 
think I never gauged your cruelty 
or recklessness. . . Have you no 
sense of decency, sir, at long 
last? Have you left no sense of 
decency?"

CASSIDY
Turn it off! (beat) I need a drink. 
I need a drink! 

Lundy stands up and heads to the TV. Cassidy realizes his one 
time hero, Sen. McCarthy, is really a jerk, so he pounds down 
the last of his double.

SENATOR SYMINGTON
(from TV set)

“Apparently every time anybody says 
anything against anybody working 
for Senator McCarthy he is 
declaring them and accusing them of 
communism.... That’s my answer to 
you...” 

CASSIDY
(to Lundy)

Can’t you even pour a drink, you 
lousy monkey!

Cassidy stands unsteadily, rocking his bar stool. He stares 
blindly at the screen, contemplating his life. Lundy turns 
off the TV. That breaks Cassidy’s trance. He collapses back 
to his seat.

CASSIDY
Maybe I’ve been wrong about a lot 
things lately. 

Pauline swoops over to grab Cassidy.

PAULINE
Why don’t you go upstairs and lie 
down. You’re a sitting duck here.

They head up the back stairs to the secret room.
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CASSIDY
Have you ever really been in love, 
Pauline? No, I mean how do you 
know? For sure? You and Spann... 
uummm.

PAULINE
Don't get the wrong idea.  It ain't 
that I don't want Spann. I guess 
I'll always want Spann. But, if you 
wanted to take me from Spann, I 
guess I would go. Anyway you could 
try.

EXT. PAULINE STREET WHARFS -- SAME TIME

The Lieutenant and his men surround the night watchman as 
he’s starting his shift.

WATCHMAN
I just couldn’t wait any longer. 
When I saw the paper here. (beat) I 
just had to call.

INT. ROOM ABOVE LUNDY’S BAR -- DARKER

Pauline steams in the open doorway. She opens a fresh pack of 
cigarettes, and ignites one. 

PAULINE
Now listen Cassidy, if there's 
anything you want me to do, just 
ask. (beat) Anything.

Cassidy walks over and takes it from her lips, then walks 
over to the window, and gazes outside. He watches police cars 
scream past, sirens blaring. 

CASSIDY
There could be one thing. 

PAULINE
(slowly, knowingly)

Doris.

CASSIDY
I gotta be sure about something. I 
need to see her before I make a 
break for it. 
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PAULINE
You know if that girl loved you, 
she’d be the one sitting here 
staring at you. Not me.

Thunder and lightning suddenly strike again. Cassidy turns to 
face her.

PAULINE
(quivering)

Listen to it!  When it does that, 
it scares the hell out of me. Like 
it's the end of the world.

Cassidy puts his arm around Pauline, comforting her, playing 
her, wishing she were Doris.

CASSIDY
Maybe it is.

PAULINE
Oh, don't say that.

CASSIDY
What if it is?  

PAULINE
For God's sake Jim, don't talk 
like that.

Pauline moves her hand to his lap.  Cassidy lets her.

PAULINE
Y’know Jim, you don’t have a 
chance. They’re gonna come and take 
you away.(beat) It’s not that I 
don’t love Spann.(beat) But just 
this once. . .

Pauline closes in right up to Cassidy’s neck, rubbing his 
inner thigh.  

CASSIDY
Hey what’s this all about?

PAULINE
It's a lot of things.  I see you 
here all banged up. You're caged up 
here, like an animal on the run. I 
want to do something for you, make 
you feel better. Because, well I 
gotta tell you, you don't have a 
chance. You’re time’s running out.
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The door opens: Mildred. Pauline jumps off Cassidy.

MILDRED
What's the rush?

PAULINE
What's it to you!  No one asked
you here!

Mildred rushes at Pauline. 

MILDRED
Answer me!  What the hell's going 
on!

Mildred charges Pauline, but Pauline escapes. 

PAULINE
Excuse me, Mildred.  I shoulda told 
you.  Your husband here was sending 
me out on an errand.

Mildred takes the bait, and stops her attack.

MILDRED
What kind of errand?

PAULINE
He wants Doris.

MILDRED
All right Dearie. That's just fine 
with me. Go ahead. Go bring Doris.

Mildred moves away from the door. Pauline slams past her. 
Cassidy sits on the cot, and lights up. Thunder crashes.

Mildred walks slowly to the table, sits down and pours a 
drink; turns towards him to show off her breasts.  She raises 
her arms, pulls her fingers through her hair. Gradually, she 
unbuttons her blouse.  She reveals her hot purple bra. 
Cassidy turns toward the window.  Then he stands, and 
saunters over to the table and gets whiskey and cigarettes.  
He lights one, and walks back to the cot. He sits down 
calmly.

MILDRED
You still want that other woman?

Mildred throws her blouse at Cassidy.  He looks down and sees 
it at his feet. Cassidy drinks some more whiskey, and puffs 
on his cigarette.
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Mildred unzips her skirt.  She throws it at Cassidy.  Thunder 
crashes outside, now more often.  The lights waiver.

Mildred stands, wearing only her bra, panties, and a garter 
belt set which hold up silk stockings.  She poses, and the 
thunder crashes outside.  Cassidy drinks again, not wanting 
to look at her.  He hurls the glass at the door, hitting the 
light switch.  The light goes out as lightning fills the 
room, revealing her in strobe lit confusion.

Cassidy stumbles to find the light switch.  Thunder crashes 
again, and the light goes back on. To avoid Mildred, he faces 
the window, but then sees her reflection.

Mildred removes her bra, and throws it at him.  It lands on 
his shoulder.  All he sees is bright purple. Cassidy throws 
it down, walks back to the cot, sits down, and pulls the thin 
torn sheet to cover himself, embarrassed. He’s turned on and 
doesn’t want to admit it.

Mildred securely closes the door.  Cassidy's heart pounds 
louder than the insistent thunder outside.  He turns to see 
Mildred poised in the center of the room, with her hands on 
her hips, thrusting her breasts out towards him.

MILDRED
(Voice like taffy)

Come here. I want to tell
you something.

CASSIDY
Keep away!

MILDRED
What's the matter? Don't you like
what you see?

CASSIDY
I've seen it before.

Mildred cups her hands under her breasts.

MILDRED
Aren't they gorgeous?

Cassidy stares contemptuously.

MILDRED
Look at them.

Cassidy concentrates hard. Mildred slinks over, wraps her 
arms around his neck, sits on his lap, and kisses him. Her 
kisses send fire into him.  She works her fingers into his 
hair.

98.



99.

MILDRED
You still want Doris?

She twists her legs around him,  driving him crazy with her 
kisses. He fondles her, and tosses her onto her back. Mildred 
slips off her shoes.  She touches her garter belt.

MILDRED
Take it off.

Cassidy takes the elastic of the garter in his hand.

MILDRED
Do it slow.

He starts to pull it off.

MILDRED
Slower. I wantcha to do it real
slow.  Nice.

He undoes her stockings, and takes one over her ankle. She 
lays on the cot, smiling, getting extremely excited.  He 
leans down to kiss her breasts.

MILDRED
Take them.

They start to have sex then suddenly Mildred pushes him away.

CASSIDY
What?

MILDRED
Get up.

CASSIDY
What for?

MILDRED
Just like that.

Mildred snaps her finger, and pushes him away.  She gets up 
off the cot, walks to the table, takes a cigarette, and 
ignites it.

MILDRED
Let me have my garter.

Cassidy stares, then slowly picks it up.

CASSIDY
Should I bring it to you?
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MILDRED
Just give it to me.

CASSIDY
I think you want me to bring it
over. I think you want me to crawl
over there on my hands and knees.
That's it isn't it?

The garter burns into his hand.  He throws it at her.

CASSIDY
I ain't crawling!

Cassidy walks up to Mildred, the dominatrix incarnate.

MILDRED
No?

CASSIDY
THE HELL YOU SAY!

He closes in, then she jabs him with her fingernails.  She 
throws her cigarette at him.  She scratches, punches, and 
kicks.  They crash to the floor.  She tries to get up.  He 
pushes her down.  His knees force open her legs.  His hands 
grab her wrists.

She screams and the thunder screams too.  He takes her.  
Screams give way to passion.  Rain pounds. Lightning flashes 
fill the room.  They go at it with fury. Here are two 
creatures united as closely as any two souls ever could be.

Doris and Pauline walk in on Cassidy and Mildred having sex. 
They briefly watch. Doris laughs a little and they leave.

BLACK OUT

INT. ROOM OVER LUNDY’S BAR -- NIGHT, SOFTER RAIN

Shealy opens a fresh bottle of Rye.

CASSIDY
What do you mean Doris didn’t mind?

SHEALY
She was loaded.

Cassidy rubs his head and wipes the sweat from his brow.

SHEALY
You need something to pick 
yourself up.
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CASSIDY
I need something to bash my brains 
in is what I need. How could I be 
so blind.

SHEALY
Here, take the bottle.

Cassidy yanks the bottle away, then walks to the window.

CASSIDY
What did I think I was trying to 
prove? Me save Doris? That’s a 
laugh. Hell, I can’t even save 
myself. I'm the worst kind of 
hypocrite.

SHEALY
You sure she means that much to ya?

Cassidy looks out the window and watches a police car slowly 
prowl the streets, its searchlight beaming around the area.

CASSIDY
I'm like one of those radio 
preachers. I know I'm a bastard. 
That's why I'm getting kicked 
around. I deserve it.

(To the Bottle)
Hello!

Cassidy turns from the window, and downs a big slug.

SHEALY
Go on.  Take another.

CASSIDY
To get drunk? It'll take a gallon!

Cassidy lifts the bottle to his mouth, and lets it spill over 
his mouth onto his chest.

CASSIDY
See! Nothing! It tastes like water!

SHEALY
Ease up on yourself, will ya.

Cassidy settles down and sits back down on the cot. He puts 
his head in his hands. 

CASSIDY
It wasn’t Doris I was after.  It 
was me. 

101.



102.

Shealy puts his arm on Cassidy’s shoulder. Rain starts again 
in full fury.

CASSIDY
I just hope that young girl doesn’t 
fall apart because of this.

SHEALY
She was just working you for some 
drinks, some sympathy, and a nice 
wide shoulder to cry on.

CASSIDY
I gotta think. I gotta be sure 
about all this.

Shealy starts out the door. Downstairs:

INT. LUNDY’S BAR -- NIGHT, RAIN

Rain pelts the tin roof with a rat-a-tat that sounds like a 
machine gun. Spann drinks at the bar with Lundy, a few 
regulars, and several sailors and dock workers. Doris and 
Pauline drink at a quiet table. Suddenly:

The front door opens and the rain-gear covered Lieutenant 
barges in again, a freshly lit stogie clutched in his mouth. 
Shealy stops heading down the stairs, and turns around to 
warn Cassidy. Several Troopers and recent deputies follow the 
Lieutenant inside. 

SHEALY
(whispers)

It’s the cops.

As the new recruits fill the room, an air of “Lynch Mob” 
rushes in. Shealy drops to the ground. The bar goes stone 
quiet. The Lieutenant paces between his troops and the bar 
patrons, listening for something, anything. Just rain.

LIEUTENANT
Evening, boys. (pause) We got a 
call in about a man meets the 
description of our escaped 
prisoner. The report names a 
certain Mr. Raymond Shealy, works 
at the boat yard. 

The Lieutenant lunges randomly at Spann, pulling him face to 
face with his lit cigar. Deputies grab some of the patrons 
and hold them at gunpoint with their rifles.
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LIEUTENANT
Know him?

Spann stares back coldly and unimpressed. Mildred walks into 
the no-man’s land between the two groups.

MILDRED
Why don’t you go ask your friend 
Haney Kenrick? He seems to be the 
one you ask for the scoop on 
Cassidy and everyone else around 
here.

The Lieutenant drops Spann back to the bar. He takes a good 
look at the other patrons’ cold stone frothing stares.

LIEUTENANT
The wife.

Mildred stands tall, defiantly facing him.

INT. ROOM OVER LUNDY'S BAR

Cassidy, alone, listens carefully behind the door. He tries 
to open the window, but it won’t budge. He’s trapped.

INT. LUNDY’S BAR

Did the Lieutenant just hear something? He looks up the 
stairs to the room. Spann and Lundy look at each other and 
hope. 

One deputy pounds a metal pole into the palm of his hand, as 
another pushes a sailor against a table. A glass crashes to 
the floor. The room grows restless, a brawl’s ready to begin. 
The deputies can’t wait to attack. The men at the bar look 
eager to fight back. Spann and Lundy have to pull Mildred out 
of the line of fire. The Lieutenant regains control of the 
mob by giving another loud performance.

LIEUTENANT
I know I’m not too pop’lar in these 
parts. ‘Specially on account of 
these last elections, but I gotta 
tell you...

The Lieutenant walks up to Mildred. All eyes go to the two of 
them, and the fervor dims.
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LIEUTENANT
I gotta tell you ma’am (beat) it’s 
going to be a whole lot better for 
your husband if he just turns 
himself in right now. Because we’ll 
get him. And you can be sure of 
that. We’ll get him. And when we 
do, I can’t guarantee what some of 
these coon ass deputies might try.

The Lieutenant eyes his new recruits cautiously.  They seem 
ready to start an all-out war. He motions his troopers to 
pull out.

LIEUTENANT
C’mon, let’s get outta here.

The Troopers force the new recruits to leave. Reluctantly, 
they oblige, unsatisfied. Mildred shakes Spann and Lundy off. 

DIP TO BLACK

INT. LUNDY'S BAR -- BACK ROOM -- 4:00 AM

After-hours drinkers(THE MEN) crowd the room. Mildred and 
Kenrick sit together, laughing. Kenrick’s the life of the 
party. Everybody loves him.

INT. ROOM OVER LUNDY'S BAR -- 4:05 AM

In the darkened room, Cassidy shivers. Overhearing everyone’s 
laughter eats through him like a blazing hot poker.  He 
springs out of bed with murder on his mind. He yanks on the 
light, which casts an evil shadow across his face. He takes 
aim and walks out the door methodically.

INT. LUNDY'S BAR -- BACK ROOM -- 4:20 AM

Cassidy enters the room slowly, lingering in the shadows, but 
all eyes turn towards him (except Kenrick, who faces the 
other direction). Cassidy watches the laughter fade from the 
after-hours drinkers. Their faces turn gray and dark. Pauline 
takes a cigarette from Shealy's case and pours a drink for an 
oblivious Doris. Mildred and Kenrick sit across from one 
another, staring. Kenrick chews on his unlit Cigar.

KENRICK
Now what goes on here? Why the 
sudden freeze? What happened to
the party?  Ain't we having 
ourselves a party.

Mildred empties the last drops of a bottle of Rye into her 
glass. Cassidy slides deeper into the shadows.
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MILDRED
Sure we are.  We just need a 
refill, that's all.

KENRICK
By all means!  A refill, for
the house!

MILDRED
(to Lundy)

You hear what the man says?
Drinks for everyone.

Kenrick loses his smile. Twenty angry faces stare at him.  He 
grabs Lundy's sleeve. Mildred stands and everyone stares at 
Kenrick. He releases Lundy who scurries away.  

KENRICK
(to Lundy)

I'll order for the house.  We'll
have whiskey! Rye whiskey. A bottle 
for every table.

He returns with a case of Rye.  Bottles are dispersed to 
every table. Kenrick pays with a wad of cash.  Mildred opens 
her bottle, then holds it up and slowly empties it onto the 
floor.

KENRICK
What are you doing?

Everyone else pours out their bottles too. Kenrick leaps up.

KENRICK
Now look, we've all been drinking
and having a good time, and I like
a good time as much as anyone. But
this is going too far. This ain't
my idea of a joke!

MILDRED
Well it sure is mine.

KENRICK
I guess I must be stupid or
something.

MILDRED
You? Not you, Kenrick? You're
not stupid! You're a very smart 
engineer.

Kenrick plays with his cigar.
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MILDRED
That's why you got money. That's
why you got good clothes. Because
you got it up here.  You're so much
smarter than us. It's a cinch for
you, isn't it.

KENRICK
What's a cinch?

MILDRED
To put something over.

KENRICK
On who?  On you?

MILDRED
Look at me Haney!

Kenrick bites on his cigar.

KENRICK
All right! I'm looking! Do I look
worried?

MILDRED
No you don't look worried. You
look scared stiff.

KENRICK
Scared of what?

MILDRED
You tell us.

Kenrick sits down, fumbles for a match and lights his cigar, 
puffing violently. He rushes to the door. The room is dead 
quiet. He grabs the doorknob. No one stops him.

KENRICK
(slamming door)

You think I'm scared? When a man
is scared, he runs!  You see me 
running?

Kenrick moves across the room, table to table.

KENRICK
Now listen.  Listen carefully to
what I have to say.  If I didn't
have a clear conscience, would I
have come here tonight?

Mildred leaves her table and moves in on Kenrick.
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MILDRED
You came here to sell us something.

KENRICK
Sell? What do you mean? All night
I been telling jokes!

MILDRED
And making us laugh. Giving us a
great good old time.  As if we're
a bunch of stupid animals. As if
we got no brains and don't know 
nothin.

Mildred closes in. Cassidy takes in her words as though he 
were saying them. He realizes how much the same they are.

MILDRED
You made a mistake. You priced 
us too cheap.

Mildred pounds Kenrick in the mouth twice. Shealy signals her 
to stop. She sits down and lights a cigarette. Kenrick whirls 
himself at Shealy, colliding with Lundy. Spann plays with his 
switchblade. The men in the room begin to rumble, and stand 
up. Shealy motions them to sit down.

KENRICK
(to the men)

Don't do me no favors. If you want
to jump me, try. There ain't one of 
you I can't take. C'MON! HERE I AM! 
ANYONE WANTS SOME! COME AND GET IT!

SHEALY
(calmly)

This can be settled peacefully.

Shealy and Kenrick stare each other down.  Doris is lost in 
her own world, with her lover, the bottle. Pauline eyes her 
with pity.  Cassidy watches and knows now that he'll never be 
able to reach her.  He realizes the truth:  He was trying to 
be gallant, for his own ego. Kenrick changes his attitude.  
He walks pompously to the center of the room, a courtroom. 

SHEALY
You can lie to the police but you
can't lie to us.

KENRICK
I don't know what you mean.

SHEALY
Another lie.

107.



(MORE)

108.

KENRICK
What makes you call me a liar?

MILDRED
We know the truth.

KENRICK
Yeah?  Tell me about it!

Lundy pulls the phone from behind the bar, and sets it down.

MILDRED
(pointing)

There's a phone over there. You
see it,  Kenrick? Here's what we 
want you to do. We want you to
go over to that phone, and put
a nickel in it.

Cassidy sees her plan and understands why she wanted him to 
stay in town. Mildred, arms behind her back, slowly moves to 
Spann's table.

KENRICK
What?

Mildred motions Spann to give her the knife.

MILDRED
The Police! You tell them how you 
caused the crash. You tell them how 
you framed Cassidy to save your own 
hide.

Spann places the switchblade into Mildred's palm.

MILDRED
Call the police and you tell them
the truth.

KENRICK
You sound like you're begging me.

MILDRED
ALRIGHT!  I'm begging you to do it!

KENRICK
That ain't the way I beg.  You know 
the way I beg.  When I beg, I get 
down on my knees. Remember Mildred? 
Remember how I got down  on my 
knees.  Let's see you do it. 

(MORE)
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Let's see you get down on your 
knees and beg me to do it!  Get 
down on your knees.

Mildred pulls the switchblade and points it at his gut.

MILDRED
I fucking mean it you prick! You 
put my Cassidy on the hook, and now 
you'll take him off! You'll do it 
or I'll rip your fat gut apart!

Kenrick panics and in an insane move, charges Mildred. Her 
switchblade carrying arm goes in the air, both Mildred and 
Kenrick clutching for it. Kenrick grins and inches the blade 
towards Mildred’s throat.

Cassidy crashes through the room, charging at Kenrick like 
from his football glory days.  Kenrick goes down, and Cassidy 
picks him up, then smashes him again.  Cassidy drags him by 
the neck to the phone, as Shealy places the call to the 
police.  The others close in around Kenrick.

KENRICK
NO!

CASSIDY
NO? I’m sick of you. You lying pig. 
You’re gonna do this by God.

Cassidy squeezes tighter.

KENRICK
Alright!

SERGEANT
(off camera)

Jefferson Station. Sergeant 
Brousard here.

The men grumble as Kenrick is forced to the Telephone. 
Cassidy breaks away from the group, which now firmly hold 
Kenrick.

SERGEANT
(off camera)

Hello, hello. Speak more clearly.

KENRICK
This is Kenrick, Haney Kenrick, the 
witness from the bus crash. I gotta 
talk to the Lieutenant. It’s 
important. You gotta get him on....

KENRICK (cont'd)
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The piano player gently smiles, licks his lips, and shuffles 
into the front room. He climbs behind his Piano and segues 
into "St. James Infirmary". Kenrick continues talking on the 
phone, as The men stand around him, acutely listening.

Break of dawn Sun tears through the thick smoke of the back 
room and backlights Mildred in a soft glow. She sits alone, 
holding a blackened matchstick, aimlessly drawing on the 
table. Her mind is a blank, thinking about nothing in 
particular, at ease, calm.

Cassidy watches from a distance, vaguely listening as The Men 
hang up the phone, and take Kenrick from the room.  The walk 
Cassidy takes across the room seems like Gilgamesh's journey 
through the underworld.  He sees Mildred in tunnel vision, 
and can only hear his own breath and heartbeat, which seem as 
loud as a ball-peen hammer on metal.  He knows he belongs to 
Mildred, this woman, this entity, capable of the greatest 
depravity and the deepest love. He moves closer to her like 
the moth's final flight into the fire.

CASSIDY
Where you staying?

MILDRED
I came back to the apartment.

Mildred stops drawing.

MILDRED
(continued)

I'm sorry I threw your clothes
in the river.

Cassidy stands, unsure how to react, or what to say...next. 
Doris notices Mildred and Cassidy together. She sighs, then 
stares into her empty glass. Pauline pours drinks for both of 
them.

PAULINE
Don’t take it too hard, kid.

DORIS
Y’know Pauline. . . It’s a relief.

They turn to not watch Mildred and Cassidy anymore. They 
concentrate on their drinking. Mildred notices. 

MILDRED
I saved your scrapbook.

Cassidy tries to sit down and act as cool as Mildred, but his 
heart pounds, and his body holds him captive. 
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He observes Mildred, and discovers another woman, the woman 
he always knew she was. He becomes the Airline Captain from 
his past.

MILDRED
What's the matter, Cassidy? (beat)
What is it?

Cassidy sits down next to Mildred, and he adjusts himself. 
Blood courses through his arteries like cool water over a 
parched desert floor. He’s truly emotionally overcome, but he 
remains in control. Mildred watches him pensively.   

CASSIDY
It's all right. (pause) I’ll be 
alright in a minute.

Piano player continues "St. James Infirmary" gently in the 
background. Cassidy takes Mildred’s hand.  They step outside 
together to greet the first Police cars, bystanders and a 
newspaper photographer’s flash.

END
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